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From the FCS Board President
Alexandra  Lee

Welcome to Season 2o22-2o23 of the Fort Collins Symphony!
 We’re glad you’re here. While you are with us, we invite you to pause, 
reflect, relax, rejuvenate, and connect.  

Pause...  Settle into your seat, take a deep breath, slow your thoughts, 
and open your heart to this live experience.

Relax... We live in an age that is over-documented and under-
experienced. Live music is fundamentally ephemeral. This music, this 
moment, this gathering of musicians and audience will never be precisely 
the same again, nor will you. You may listen to a recording, but the experience is muted. You 
may hear the music, but will you hear it the same if you’re not inside of it? Only here will you 
be part of something larger than yourself. You may be surprised, moved, even changed by 
the music that you hear tonight. Only here, together with other audience members, will you 
become part of the soul of this music.

Reflect... We are fortunate that the City of Fort Collins values the arts as an expression of our 
shared humanity and human excellence. This is only possible when we come together as a 
community. Within our own FCS community there are/is:

• Our FCS MUSICIANS who, through love and a lifetime of practice, have honed 
 their techniques to an extraordinary level of accomplishment and artistry.
• Visionary classical and contemporary COMPOSERS whose experiences we feel 
 across the span of time, calling to us from within our own experiences.
• The incomparable MAESTRO Wes Kenney, who celebrates his 20th season with the FCS.
 He curates and conducts our concerts with skill and grace.
• Our untiring FCS STAFF who set the stage in all things from spatial to financial.
• The EDUCATORS who help us unlock the stories that ignited the music.
• The MUSIC TEACHERS who inspire our children to love the music.
• Our OUTREACH PROGRAMS that take world-class music beyond the concert hall.
• Our FUNDERS whose generous support through grants, business partnerships, 
 donations, and trades provide us with a stable financial foundation. 
• Our FOREBEARS who loved music and made provisions to keep it alive.
• Finally, there is YOU! As you relax into your seat (or sit on the edge of it), know you
 are surrounded by these scores of people whose efforts you are enjoying tonight.

Rejuvinate... These past few years have brought into stark relief what we have missed: live music 
shared with other humans is an essential element for and an expression of flourishing human 
life.  Let us cherish each moment and redouble our efforts to ensure that these experiences 
continue for others who will fill these seats long after we have gone home.  

Connect...  Greet Maestro Kenney and our musicians in the lobby after the concert. Share with 
them how the music moved you. Invite your friends to the next FCS concert so they can 
experience it for themselves. Play, sing, dance, and make music of your own.  Do your part to 
make sure that music lives in you and around you!

Thank you for being here,  
Alexandra Lee ~ President
   FCS Board of Directors
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What’s Your Escape? 
 Is it traveling to distant lands? Reading a good book? 
Being enthralled by drama and action played out in front of 
you? Yoga? Meditation? Maybe even solving the mystery of 
an “Escape Room?” During our Signature Concert Season 
2022-2023, the Fort Collins Symphony is excited to perform 
music for you that will deliver any number of flights of fancy!

 Enchantment, your October escape, opens with 
local composer Ethan Boxley’s stunning Fanfare for the 
National Anthem. From there, we embark on an international 
adventure. French composer César Franck’s Symphony 
in D minor will carry you through a variety of moods and 
contrasts. Living composer Samuel Zyman’s lively Encuentros will whisk you off to modern 
Mexico. Nikolai Rimsky-Korsakov captures a Spanish flair in Capriccio Espagnol. The pulsing 
Ostinato Fantastico, by CSU composer James David, is a long-awaited premiere work. 

 New Realms, November’s escape, offers up a rocking boat ride to the underworld in 
Rachmaninoff’s Isle of the Dead. Barber’s Overture to The School for Scandal is a sneering 
and rollicking take on the Sheridan play from 1777.  Making its FCS debut, The Battle for the 
Ballot by living composer Stacy Garrop is a narrated commemoration of women’s fight for the 
19th Amendment. The Firebird Suite, one of Stravinsky’s most beloved scores, will take you to 
places of mysticism, magic, and beauty. 

 Delights to be found in our February concert include Guadeloupean Creole composer 
Bologne’s dance-like Symphony No. 1, Mozart’s precocious Piano Concerto No. 24 (played 
by the Curtis Institute of Music’s rising pianist Avery Gagliano), Haydn’s beguiling Symphony 
No. 103, “Drumroll,” and a  short “bonbon” by American composer Amy Beach, Bal Masqué. 

 Our March Reflections concert gives you glimpses of life in Fela Sowande’s African Suite. 
Elegy (for those we have lost), by living composer Aaron Jay Kernis, reflects on those we have 
lost during the COVID-19 pandemic. Britten riffs on the music of a fellow Brit in Variations on a 
Theme of Frank Bridge.  And, we get to reflect on Vivaldi’s bravura string-writing in Concerto 
Grosso Op. 3, No. 11.

 Hope is your final escape with living composer Michael Abel’s eclectic Global Warming, 
Debussy’s at-once meditative and frenetic Nocturnes, and the sardonic fright and grandeur 
of Ukrainian-born Prokofiev’s Symphony No. 5. 

 Two full bells-and-whistles pops concerts enhance our events this year. The new fall 
Escape to the Dungeon concert will delight Halloween fans and the spring Escape to the 
Movies: Reel Music will focus on the history of music in film. Finally, this season you have the 
opportunity to witness the process of auditioning finalists for our new concertmaster position!

 Please join us for all of these events and enjoy your escape to the realms that only sym-
phonic music can provide. 

Stay tuned, 

Wes Kenney ~ FCS Music Director

From the FCS Conductor’s Stand
Maestro Wes Kenney
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The path to 
ENLIGHTENMENT
Discover mindful lighting solutions with our team of experts.
Supporting the Fort Collins Symphony for years!

2725 S. College Avenue
Fort Collins
970.226.3430 
lightcenterinc.com
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SIGNATURE CONCERT No 3

Lincoln Center  .  February 4  .  2023  .  7:30 PM

Escape to delight
Fort Collins Symphony

Wes Kenney  .  Conductor
Avery Gagliano  .  Piano

Heather MacArthur  .  Concertmaster Candidate
This concert is performed in memory of Marilyn Cockburn and Roberta Mielke

PROGRAM

Center Stage Sponsor: Ken Garff Ford Fort Collins 
Concertmaster Sponsors: Drs. Ann Yanagi & Scott Johnston  Business Sponsors: Rare Italian 

Armstrong Hotel . Paul Wood Florist  SC 3 Sponsors: Curtis to Colorado - Lawrence M. Moskow
Gary & Carol Ann Hixon . Kenneth & Myra Monfort Charitable Foundation . Plante Moran   

Season Sponsors: CO Sound 105.5 . Dr. David & Alison Dennis . KUNC 91.5 FM . KRFC 88.9 FM
Radio FC . Lyric Cinema . North 40 News . Dr. Ed Siegel . Dr. Peter Springberg & Janet Kowall

 Joseph Bologne,      Symphony No 1 in G Major, Op. 11
 Chevalier de Saint-Georges
  (1745-1799)  
      I.  Allegro (Fast)

 II.  Andante (At a moderate pace)
III.  Allegro assai (Very fast)

 Wolfgang Amadeus Mozart     Piano Concerto No 24 in C Minor, K. 491
  (1756-1791)

  I.  Allegro (Fast)
 II.  Leghetto (Slow)
III.  Allegretto: Variations (Fairly lively)

   Avery Gagliano*  .  Piano

INTERMISSION

 Franz Joseph Haydn      Symphony No 103, Drum Roll, Hob. 1/103
  (1732-1809)

  I.  Adagio - Allegro con spirito (Slow-fast, with spirit)
 II.  Andante piú tosto allegretto  (Faster than a
                 walking pace)
III.  Menuetto (Minuet, a courtly dance)

  IV.  Finale: Allegro con spirito (Fast, with spirit)

 Amy Beach     Bal Masqué, Op. 22  
  (1867-1944) 

*Avery Gagliano appears by special arrangement with Curtis on Tour,
the Nina von Maltzahn global touring initiative of the Curtis Institute of Music. 
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Your solutions 
delivered.
By delivering value through a personalized approach,  
we’re dedicated to helping you reach your goals.  
You can be confident that our industry experts are  
prepared to address any challenge you may have.

Mike Grell | mike.grell@plantemoran.com

plantemoran.com
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Avery Gagliano
 Avery Gagliano* is a distinctive 
young talent who has already 
graduated to the big league of 
professional pianists while still a 
student at music college.

~ International Piano magazine

 Having just made her Car-
negie Hall debut and released 
her debut album Reflections on 
the Steinway & Sons label, 20 
year-old pianist Avery Gagliano 
captures audiences with her 
sensitivity, emotional depth, and 
musical expression. Ms. Gagliano gained 
international attention as the First Prize and 
Best Concerto Prize winner of the 2020 10th 
National Chopin Piano Competition, and 
was the only American semifinalist at the 18th 
International Chopin Competition in 2021.  
Most recently, she was selected as one of 
this year’s two Bravo! Vail Piano Fellows. 
 Gagliano’s success has taken her to 
world-renowned stages such as the Warsaw 
Philharmonic, Verbier Festival, Gilmore Fes-
tival, Ravinia Festival, Aspen Music Festival, 
WQXR Greene Space, WRTI Performance 
Studio, the GRAMMY Salute to Classical 
Music at Carnegie Hall, and the Louis Vuitton 
Foundation and the Salle Cortot in Paris.
 Gagliano has collaborated with several 
other symphonies in the United States, 
including the Aspen Philharmonic Orchestra, 
Tuscarawas Philharmonic, MostArts Festival 
Orchestra, Capital City Symphony, and 
most recently, the Oregon Mozart Players. 
Gagliano is also an avid chamber musician. 
She frequently performs as a guest artist with 
the Jupiter Symphony Chamber Players, and 
will collaborate with the Balourdet Quartet 
this summer at the Bravo!Vail Music Festival.
 Gagliano received the Audience Prize 
at the 2019 Cliburn International Junior Piano 
Competition, and was the winner of the 
Aspen Music Festival Concerto Competition, 
MostArts Festival Piano Competition, and 
2019 National YoungArts Competition.  She 

is an alumna of the Verbier Festival 
& Academy and the Lang Lang 
International Music Foundation’s 
Young Scholars Program, a four time 
winner of the US Chopin Foundation 
Scholarship, and has made several 
appearances on Philadelphia’s 
WRTI classical radio and National 
Public Radio’s (NPR) From The Top.
 Gagliano is originally from 
Washington, D.C., where she 
studied with Marina Alekseyeva. 
Currently, she resides in Phila-

delphia and studies at the Curtis Institute 
of Music with Robert McDonald.  While 
at Curtis, she has also studied with Gary 
Graffman and Jonathan Biss.
 

*Ms. Gagliano appears by special arrangement with 
Curtis on Tour, the Nina von Maltzahn global touring 
initiative, Curtis Institute of Music.

SIGNATURE CONCERT No 3  . Guest Artist

The Curtis Institute of Music
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Joseph Bologne, Chevalier de Saint-George
Symphony No. 1 in G Major, Op. 11

Date of Composition: 1779     Duration: 13 Minutes

 It is difficult indeed, to know 
just where to begin with the 
amazing life of Saint-George 
(a.k.a. Joseph Bologne). If any 
life were said to be colorful and 
improbable it would be his.  He 
was variously the first successful 
Black classical composer; 
the champion swordsman of 
all Europe; colonel of his own 
regiment, which fought in the 
Revolution; virtuoso violin soloist; survivor 
of a slave revolt in the Caribbean; confidant 
and companion to Marie Antoinette; 
conductor of famed orchestras; patron to 
Josef Haydn—and much more!  While in many 
ways constrained by racial attitudes and 
traditions of Royal France, he nevertheless 
successfully negotiated his way through the 
complex social labyrinths of the time as a 
respected and esteemed member of the 
lower nobility and intellectual and artistic 
circles of France.
 Bologne was born on Christmas Day on 
the Caribbean island of Guadeloupe in 
1745, the son of a wealthy planter, George 
Bologne, and Nanon, slave and servant of 
George’s wife.  Acting unilaterally, his father 
had assumed the noble-sounding honorific,  
“de Saint-George,” after the name of one 
of his plantations—but only later was it 
formalized.  And in a startling contrast to the 
times, Bologne embraced Joseph as his 
son, and took him—with his birth mother—off 
to France, where the youngster enjoyed a 
remarkable education.  It began with training 
with one of France’s best fencing masters.  
He excelled famously—in that, as well as in 
his well-documented romantic affairs.  By 
the age of twenty-one he was considered 
the best swordsman in all of France.  No 
mean accomplishment.
 But, concurrently, he must have engaged 
in serious music study, for he joined the 

orchestra of the important com-
poser, François-Joseph Gossec 
in 1769, and he probably studied 
composition with the luminary, 
as well.  By the age of twenty-
seven, he was busy as a virtuoso 
violin soloist, performing his own 
rather difficult concertos.  Add 
to that his burgeoning career 
as a conductor, and you must 
admit the young man was off to 

an impressive life.  His many compositions, 
besides a dozen violin concertos, include 
string quartets (among the first in France) 
and ten symphonies concertantes.  In 
addition, he wrote many works for the 
stage, including operas.  He had been 
proposed as head of the Paris Opéra, 
but racial politics torpedoed that august 
appointment. Nevertheless, he rose to note-
worthy positions in the intricate artistic and 
social world of pre-Revolutionary France.  
He went on to found the famous Concert 
de la Loge Olympique orchestra, and in this 
rôle he commissioned Haydn to compose 
his famous “Paris” Symphonies (c.1785).  By 
the beginning of the French Revolution he 
had continued his remarkable career as 
premier swordsman, had gotten involved 
in the dangerous politics of the Revolution, 
and was named the colonel of his own 
regiment in the National Guard.  
 Notwithstanding his service to the Rev-
olution, like so many of that parlous time, he 
ended up imprisoned in the Reign of Terror, 
but escaped the guillotine, and resumed his 
command after the death of Robespierre.  
After the Revolution he went back to the 
Caribbean, disappeared into the tumult of 
a slave revolt, and for two years given up 
for dead.  But, he resurfaced, traveled back 
to Paris, and resumed his acclaimed career 
as a conductor until his illness and death in 
1799—an astounding life by any measure.

SIGNATURE CONCERT No 3  .  PROGRAM NOTES

By William E. Runyan
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 The two opus 11 symphonies were most 
likely composed in the middle 1770s, when 
the composer was around thirty years 
old. They are almost perfect textbook 
examples of the “correct” model for the 
early symphony.   Haydn had been busy for 
some time—along with others—establishing 
the norms for instrumental music in the 
early classic period. Baroque musical 
style, with its innate spinning out of long 
phrases, emphasis upon counterpoint, and 
rich harmonies had yielded to the simpler 
“style galant,”—an interim style with rather 
limited possibilities. And now, most everyone 
was looking to the more simple textures, 
harmonies, and balanced, square phrasing 
that characterized the steps to the classic 
style of mature Haydn, Mozart, and early 
Beethoven.
 Bologne’s Symphony in G Major reflects 
a solid education in music composition, 
and while displaying all of the simplicities of 
most early symphonies, concomitantly does 
not evince any traits of a “student” work.  It is 
a finely crafted example of what symphonies 
of the time were—or perhaps a decade 
earlier.  Accordingly, it consists of only three 
movements—the obligatory minuet lay in the 
future—and is scored for the conventional 

two oboes, two horns, and strings.  The 
first movement is an easy-to-follow sonata 
form, beginning with a spritely first theme, 
with punchy dynamic accents and pizzicato 
strings. The second theme is a bit more 
lyrical, leading to zippy closing material—all 
within the conventions of the time.  The brief 
development has some diverting forays into 
various minor keys before the recapitulation.
 The second movement is an elegant 
ballroom dance in two sections. Dance 
movements were conventional in all countries 
and styles during the eighteenth century, but 
this one exudes the perfumed atmosphere 
of the stylized culture of the court of France.  
It rather reminds one of a minuet, but only in 
duple, not triple time. The last movement is a 
scamper, in simple binary form, the tempo of 
which would certainly preclude any dignified 
dancers from participating.  There’s a bit of 
frisson between first and second violins, 
adding interest along the way, and exuberant 
horns drive it all to the end.
    This is a finely crafted work by a composer 
of striking, unlikely credentials. It reminds us 
that the history of music is, as are all human 
endeavors, usually much more nuanced and 
complex than later times perceive.

Wolfgang Amadeus Mozart
Piano Concerto No. 24 in C Minor, K. 491
Date of Composition: 1786     Duration: 30 Minutes

    Mozart is largely responsible 
for the creation of the “modern” 
piano concerto. He wrote them 
primarily for himself to support 
his career as a performer. His 
spending habits consistently 
placed him in financial difficulties, 
and he usually needed desperately 
to concertize. Only his operas 
exceed his piano concertos in 
musical genius and historical 
significance. Although numbered from 1 to 
27, there are some twenty-three of them for 
solo piano and orchestra, starting about 
1767. No other genre of his is so consistently 
high in quality and maturity. Considered 
by some to be his best piano concerto, 
K.491 was finished in the Spring of 1786, 
along with another masterpiece, No. 23–so 

typical of Mozart to toss off two 
masterpieces in short order!  It is 
one of only two piano concertos 
that Mozart wrote in a minor key.
 While the concerto—employing 
a variety of solo instruments, or 
groups of solo instruments—had 
been a staple of concerts for 
over a hundred years by Mozart’s 
time, it was the advent of the 
piano by the late eighteenth 

century that enabled the genre to reach 
its highest expressive possibilities. Only 
the sonority and tonal weight of the piano 
really provides for an equal partner to 
the orchestra, and thus a foundation 
for the dramatic interplay between solo 
and accompaniment that is basic to the 
genre. Mozart’s contribution, other than 
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his consummate musical genius, of course, 
was to “beef up” the role of the orchestra 
from one of simple accompaniment to that 
of co-protagonist in the musical drama.  
He also established a clear succession of 
sections in the form of the first movement 
(there are almost always three movements in 
a concerto, as opposed to generally four in 
a symphony).
 Composed at the same time as his immortal 
opera, The Marriage of Figaro, Concerto No. 
24 is decidedly darker in character than the 
sparkling opera. Interestingly, it has much 
fuller orchestra instrumentation than the 
other concertos. The addition of a pair of 
clarinets—relatively uncommon at the time, 
but beloved by Mozart—gives the score 
additional warm character.
 The first movement is unusually long for 
the times, opening conventionally with the 
orchestra playing the main theme—quite 
the chromatic one, utilizing all twelve notes 
of the chromatic scale. Mozart typically 
resorted to a denser chromatic texture when 
he expressed more serious feelings, and so 
it is in this work. As with all accomplished 
composers, Mozart eschews the textbook 
dicta, bringing the solo piano in with new 
material—not the main theme—picking the 
latter up a bit later. And it’s not over. Later, 
the soloist ignores the second theme, but 
introduces completely new themes, as do 
the woodwinds, later. So much for the rules, 
but it definitely entertains with fresh ideas.  
The development is a complex one, but the 
main thrust is simply the passionate, stormy 
nature of the interplay between the orchestra 
and the soloist. The recap is a complicated 
affair, as well, with all of the material in the 
exposition to be covered. But, Mozart does 
it, albeit with some “telescoping” to keep 
it under control. Mozart didn’t compose a 
cadenza for the concerto, so soloists have 

usually provided their own. Finally, in another 
departure, the soloist joins the orchestra for 
the final drive to the end in the coda.
 The slow movement is best just listened 
to and enjoyed, rather than analyzed, 
being one of Mozart’s moments of ethereal 
beauty. It’s in the relative major Eb, with two 
diversions in the middle, one to C minor 
and one to Ab. The themes are of the most 
disarmingly simple nature, obviously chosen 
to contrast with the heavy atmosphere and 
chromaticism of the first movement. The first 
theme heard is a convenient way to mark 
the transitions between the last three major 
sections. Throughout there are significant 
passages for the full wind section, often 
alone or with the soloist, which remind us of 
the composer’s elegant, magisterial writing 
for winds.
 The last movement, unlike so many 
movements in the Classical period, is 
not a scampering rondo, but consists 
rather of a theme with eight variations. The 
orchestra alone opens with the square, 
straightforward theme. The soloist joins the 
simple accompaniment in the orchestra 
for the first variation. Right away you will 
notice two important elements from earlier 
in the concerto: melodic chromaticism and 
featured scoring for the wind section, often 
solo. After two more variations, the mood 
becomes a happier Ab, led by the wind 
section. Variation five returns to the basic 
C minor, with abundant chomaticism, often 
featuring the unaccompanied piano. The 
next variation brings another little respite in 
mood, this time in C major—again led by the 
winds.  The following variation is abbreviated, 
leading to the cadenza by the soloist. The 
solo piano begins the last variation, soon 
joined by the orchestra. But note: the sense 
of conclusion is heightened by a change in 
meter, 6/8 time, which is a common meter 
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Joseph Haydn
Symphony No 103 in Eb Major, H. 1/103, Drum Roll

Date of Composition: 1795     Duration: 27 Minutes

 The symphony has been the 
major genre for orchestras since 
the eighteenth century. While its 
viability seemed questionable 
as the twentieth century waned, 
it still has its adherents among 
contemporary composers, and 
will probably survive, though 
not with the same universality 
and vitality as before. As one 
can well imagine, from its roots 
in the early eighteenth-century opera 
overture to the extended and monumental 
works of late Romanticism, such a long 
gestation period, growth, and maturity 
would produce many “parents.”  Haydn has 
popularly been known as the “father” of 
the symphony, but, of course, no one is. It 
must be said though, that his contribution, 
at a critical time in its development was the 
most significant of anyone’s. He, who was 
responsible more than any other for what is 
known as the classical musical style, created 
the most extended series of imaginative 
innovations and developments in the genre 
as it reached early maturity under the big 
three: Haydn, Mozart, and Beethoven.
 Haydn had the good fortune as a young 
man to secure an appointment to the court 
of the wealthy Esterházy family not far 
from Vienna out on the Hungarian plains. 
There, he was charged with oversight of a 
daunting variety of musical activities at the 
extensive estate of a succession of music-
loving princes. In the midst of a vigorous 
artistic environment at Esterháza, with a full 
schedule of sacred, theatre, chamber music, 
ballet, and large ensemble performances 
weekly, Haydn was charged with composing 
the music for much of the festivities. Taking 
advantage of his relative isolation, he had 
decades of opportunities to develop his 
style and grow his musical reputation from 

total obscurity to worldwide 
fame as Europe’s greatest and 
most respected composer.  
One of the happy results 
was the creation of over 100 
symphonies that collectively 
illustrate the evolution of the 
genre. From the very early ones 
to the last of his great London 
symphonies, Haydn’s symphonies 
have remained central to the 

orchestra’s repertoire, even as they grew in 
sophistication and style, right along with the 
composer’s long life.           
 The culmination of this remarkable 
achievement, of course, are the twelve, so-
called London symphonies that were the 
result of commissions that grew out of two 
visits to the city in 1791-02 and 1794-95. 
The set is sometimes called the Solomon 
symphonies, as well, owing to the impresario 
who made the acclaimed visits possible.No. 
103 is part of the second group of six, and 
was composed in Vienna during the winter 
of 1794-95 in preparation for the première 
in London. The latter took place in March of 
1795 at the King’s Theatre to a tumultuous 
reception by the audience and critical 
acclaim in the press.  He was clearly enjoying 
the peak of his professional success.
 The first performance was given by a large 
orchestra of about sixty players, preferred 
by Haydn and Mozart if available—contrary to 
today’s mistaken belief that small orchestras 
were always de rigueur. The symphony is 
typical of Haydn’s late symphonies: four 
movements in the usual forms and scored 
for a full complement of winds, strings, and 
timpani.  It takes its moniker from the famous 
unaccompanied timpani roll that opens it.
 In today’s hyper world of the senses, 
Haydn’s creative eccentricities and well-
known sly sense of humor almost seems 

for the rondos that usually characterize the 
last movements of concerti.
 With all that one has heard in this 
remarkable composition—from the serioso 
melodic chromaticism, the expansive, intri-

cate form, the crepuscular minor key, the 
imaginative orchestration, and the seemingly 
endless store of piano figurations—it’s easy 
to see why so many consider this concerto 
the zenith of those by Mozart.
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impossibly subtle. But they must be 
comprehended in the context of the 
times—a perspective almost lost to much of 
today’s generation. In the first movement the 
unaccompanied timpani roll sets up a sense 
of dark foreboding that the composer 
heightens with the following passage in the 
low strings—the first four notes of which 
parrot the famed Latin chant for the dead. 
The meter is ambiguous, enhancing the 
mystery, but the mood doesn’t last very 
long—ending with some ominous accents 
on the weak beat (you’ll hear this idea 
again later). The composer has set us up 
again, and a cheerful, boisterous theme 
announces the following Allegro con spiritu.  
Haydn’s material that leads us through the 
important transition to the second theme is 
not perfunctory, but has its own attractive 
significance, replete with dynamic, unison 
scales. When the so-called second theme 
arrives, it’s easy to spot, featuring the solo 
oboe in a decidedly waltz-like guise.
 The development is a lucid example of the 
genius of the mature Haydn in maintaining 
a limited number of ideas, expanded and 
varied in a remarkable display of imaginative 
variants. The parade of ideas seems 
constantly new, yet vaguely familiar.  Amidst 
the melodic gyrations we also hear a panoply 
of tonal areas, including the remarkable Db  

section. Some coy, soft dramatic pauses 
take us to the recap—conventionally lucid, 
and a fresh return to clarity.  The brief coda 
is introduced, as at the opening, by the 
ominous drum roll and threatening bass 
instruments, but is considerably shortened 
here and interrupted by the “laughter” of the 
high-spirited, exultant final Allegro.
 The following andante is a lovely example 
of Haydn’s favorite form, the double 
variation.  It sounds complicated, but isn’t, 

consisting merely of a theme with two 
variations and a second, related idea with its 
two variations.  The two themes, themselves, 
almost seem like variations of each other, 
but maintain their identity here by the first 
one being in a minor key, and the second 
in the parallel major key. You’ll hear the first 
theme with a variation, then the second one 
with its variation. Haydn then does another 
variation on each theme. Easy to follow, easy 
to enjoy. It’s an expansive movement, with an 
interesting coda.
 The following minuet is certainly not a 
clichéd example of the elegant eighteenth-
century ballroom dance. Rather, it is a 
somewhat rustic affair that features the 
accented “Scotch Snap” on the downbeat.  
In fact, it is more or less a bucolic Austrian 
Ländler. You can almost imagine the 
slapping of Lederhosen.  There are startling 
excursions into some remote keys in the 
first section, the smoothly flowing figures 
of the second section giving the requisite 
contrast. A charming minuet, indeed.
 Ostensibly, the theme of the smashing 
concluding movement is a Croatian folk 
song—for Haydn played around with the 
folk style. The horns open with a typical horn 
passage—we’ll hear much more of it later—
and then repeated along with the principal 
theme. Most are used to hearing movements 
with first theme and second theme, but it 
certainly is not requisite, for Haydn had an 
established penchant for making do with 
just one, and so it is, here. When it’s time for 
the second theme, we hear a very slightly 
altered opening theme. In fact, the entire 
movement is based more or less upon 
the opening rhythm of the theme.  It’s a 
veritable tour de force of economy-of-
means and contrapuntal mastery. The simple 
little rhythm just cascades from everywhere 
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Amy Beach
Bal masqué, op. 22

Date of Composition: 1893     Duration: 5 Minutes

    Amy Beach was a remarkable 
woman by any measure. Without 
a doubt, she was this country’s 
first woman to have carved out 
an acclaimed musical career that 
equaled that of any important 
American male musician, and 
transcended most.She enjoyed a 
noteworthy life as a piano virtuoso, 
composer, and influential leader 
in music education, public 
music advocacy, and music journalism. But 
it was as a prolific and highly respected 
composer that Beach made her historical 
mark in American classical music. Simply 
put, she was our county’s first outstanding 
female composer. At the time of her early 
years, American classical music was still 
very much simply an outpost of Europe, 
European musicians, and European musical 
traditions. Our symphony orchestras were 
populated largely by Germans, French, 
and Italians and musical composition by 
American composers was in its infancy. A 
group centered around Boston and Harvard 
University, known later as the Second 
New England School, constituted the 
country’s initial efforts as an independent, 
internationally respected thrust in serious 
music composition. The names are still 
familiar to many (but mostly to musicians): 
George Chadwick, John Knowles Paine, 
Arthur Foote, Edward McDowell, and Horatio 
Parker. In this all-male list of names is that 
of Amy Beach. Moreover, her membership 
was acknowledged in the contemporary 
stuffy times of Boston! While the music critics 
and pundits of those times characteristically 
simply could not resist couching much of 
their responses to her work in gender-
obsessed language, they never doubted 
her brilliance and talent. She was, perhaps 

grudgingly, acknowledged as 
“one of the boys.”
 The details of Beach’s life, 
living as she did in public 
scrutiny, are well known. But 
even under today’s close 
examination, she doesn’t fit any 
of our contemporary clichés 
or memes of cultural, political, 
and gender wars. On the one 
hand, she seems to have been 

stultified by nineteenth-century mores, social 
conventions, and marital norms. On the other, 
Beach refused to see herself as constrained 
and repressed. She may have been a 
pioneer in championing women’s pursuit of 
equality, but by today’s standards she was 
a decided conservative. She always voted 
Republican, hated FDR, happily went by 
the name of her husband on her published 
compositions (Mrs. HHA Beach), dallied with 
admiration of Mussolini during her Italian 
sojourn, and other than her determined 
efforts for musical equality, was not a poster 
child for liberal causes.
 Born Amy Cheney in 1867 in a small town 
near the center of New Hampshire, her 
astounding musical talents were evident 
almost from the beginning. Obviously a 
prodigy, she was singing songs at the age 
of one, composing for the piano (without its 
aid) at four, and in general demonstrating 
amazing musical feats before most children 
could talk. Beach’s formal study of piano 
started early, and she soon was performing 
in public concerts. But her musical studies 
were centered around her home—all her 
life her family insisted upon a more or less 
protected atmosphere. Even after they 
moved closer to Boston to further her 
studies, it was not in a conservatory. As 
Beach gained more and more of a public 
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in roulades of counterpoint. It is exactly what 
we are familiar with from the last movement 
of Mozart’s Jupiter symphony and the first 
movement of Beethoven’s fifth symphony.  
As the movement heroically drives to the 
end, the opening horn fifths constantly 

underpin it all, now joined by the trumpets 
to hammer out the smashing conclusion. 
Here, Haydn is at the zenith of his career—his 
astonishing talent reminding us that he’s not 
the genteel powdered wig “Papa Haydn,” 
and never was.



Season 2022 | 2023            FCSymphony.org            Winter | Spring

reputation, her parents stoutly resisted her 
move into a larger music circle. In a time 
when almost all talented Americans went 
abroad for advanced study, Beach stayed 
home. And it was always to be. She is one 
of the few significant composers who 
were largely self-taught. She read, studied 
scores, and translated important musical 
treatises and texts; she absorbed it all.
 Beach’s prowess as a performer led to a 
triumphal concert with the Boston Symphony 
in 1885, when she was eighteen. Soon after, 
she married a distinguished surgeon twenty-
five years her senior and her active career as 
a performer ended.   True to the times, and 
his social class, her husband forbade her to 
perform actively anymore. Rather, she was to 
stay home and lead a proper life as a woman 
of high social status. He did encourage 
her to compose, and she most certainly 
did, but she later said that these years 
were happy ones. While the great majority 
of her life’s work included art songs and 

chamber music, three large works from the 
1890s were highly praised: the Mass (1892), 
the Gaelic Symphony (1896), and the Piano 
Concerto (1899). Unlike so many female 
composers, she never endured obscurity—
the Mass was premièred by the prestigious 
Boston Handel and Haydn Society, and 
both the symphony and piano concerto 
by the Boston Symphony Orchestra. All of 
these works met with wide and enthusiastic 
approbation in spite of most pundits’ silly 
twaddling over her gender.
 While the mass, symphony, concerto, and 
chamber music were highly praised works of 
gravitas, like most accomplished composers, 
she had a lighter side as well.  The Bal masqué 
is clear evidence of that.  Written in 1893, 
originally for solo piano—an early work in that 
genre—it is a charming waltz in the best of the 
salon tradition.  Later, it was artfully scored for 
full orchestra by the composer.

~ Wm. E. Runyan
©2023 William E. Runyan
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Evan De Long, Concertmaster Candidate
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SIGNATURE CONCERT No 4

Center Stage Sponsor: Ken Garff Ford Fort Collins   Business Sponsor: Paul Wood Florist
Concertmaster Sponsors: Ann Yanagi & Scott Johnston

SC 4 Sponsors: Friends of the Symphony - Please see page 28 for individual sponsors
Season Sponsors: CO Sound 105.5 . Dr. David & Alison Dennis . KUNC 91.5 FM . KRFC 88.9 FM
Radio FC . Lyric Cinema . North 40 News . Dr. Ed Siegel . Dr. Peter Springberg & Janet Kowall 

 Antonio Vivaldi   Concerto Grosso No. 11 in D Minor, Op. 3 
  (1678-1741)

  I.  Allegro - Adagio e spiccato - Allegro (Fast - Slow, with space - Fast)
 II.  Largo e spiccato: Sicilliano (Slow, with space: in a Sicilian style)
III.  Allegro (Fast)

 Fela Sowande    African Suite
  (1905-1987)

  I.  Joyful Day: Allegro giocoso (Fast & playful)       
 II.  Nostalgia: Andante (At a walking pace)                
III.  Lullaby: Andante cantabile e sostenuto (Singing & sustained)

 IV.  Onipe: Andante; con tenerezza (With tenderness)
 V.  Akinla: Allegro non troppo (Fast, but not too fast)    
  

INTERMISSION

 Benjamin Britten   Variations on a Theme of Frank Bridge, Op. 10
  (1913-1976)

  I.  Introduction & Theme  VII.  Wiener Waltz (Vienna Waltz)
       II.  Adagio (Slow)                VIII.  Moto perpetuo (Perpetual Motion)

III.  March      IX.  Funeral March
  IV.  Romance      X.  Chant
  V.  Aria italiana (Italian Song)  XI.  Fugue & Finale
 VI.  Bourée classique (Classical dance)      
 

 Aaron Jay Kernis   Elegy (for those we lost)  
  (b. 1960)    
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Antonio Vivaldi
Concerto Grosso No. 11 in D Minor, Op. 3
Date of Composition: 1711     Duration: 6 Minutes

 Antonio Vivaldi was the 
most important composer of 
the Italian Baroque period, 
although appreciation of that 
fact was slow in coming in later 
times.  But during his lifetime 
he was celebrated all over 
Europe, and his compositions 
were highly influential—mostly 
notably on J. S. Bach. He wrote 
almost fifty operas, but is 
remembered now for his amazing fecundity 
in composing instrumental works. He wrote 
about five hundred concertos (not, as one 
unappreciative wag once said, “the same 
concerto five hundred times”). While many of 
them feature wind instruments, the majority 
of them are for strings, and are practically 
an early eighteenth-century compendium 
of almost every imaginative passage or 
technique that one could ask of them.
 Vivaldi was ordained into the priesthood 
early on, and his probable red hair gave 
him the moniker, “the red priest.” He was a 
teacher on and off for most of his life at the 
Ospedale della Pietà in Venice (you can still 
see the building today, just down the quay 
from St. Mark’s Cathedral). The institution 
was basically a school for orphaned 
children or those born to the Venetian 
nobility… under awkward circumstances, 
shall we say? The school had very high 
musical standards, and the quality of its 
student orchestras was legendary. Vivaldi, 
however, was a great traveler, moving 
around Italy working for various patrons 
and taking up residencies here and there 
in opera houses. His publications swept 
Europe, and he was influential in establishing 
many conventions of eighteenth-century 
musical composition. His 1711 publication, 
L’estro armonico (The Harmonic Inspiration), 
was published in Amsterdam and contained 
twelve concertos. He was thirty-three at the 

time and the publication was a 
smash success.
 The textbook orchestration 
for Italian concerto grosso 
usually contrasts a solo group 
of two violins and a ‘cello with a 
supporting string orchestra—with 
the usual harpsichord, of course.  
But in this collection Vivaldi 
employs a variety of forces—
sometimes four, three, or one 

violin parts with the other instruments. No. 
11 consists of the conventional solo group 
(two violins and a cello—the concertino) and 
the supporting string orchestra—also called 
the concerto grosso.
 Here, we find the traditional three 
movements of a concerto—although the first 
movement has a short slow interlude in it.  As 
one listens to each of the movements, the 
roadmap is fairly clear. The first movement 
opens with a section for the two solo 
violins, with no bass, followed by a section 
for the solo cello alone with the bass and 
harpsichord. Then—rather an exception—
there’s a short slow section for everyone.  
There follows a fugue-like section for all, 
and then two alternations between the 
concertino (the three soloists) and the full 
orchestra. A short slow tag concludes it.
 The second movement, traditionally 
the slow one, is a siciliano—the traditional 
Italian dance, with its characteristic dotted 
rhythm and swaying feeling. Here, Vivaldi’s 
term spiccato means—as it does in the 
first movement—more in the manner of 
separation, not the bouncing bowing to 
which it later came to refer. After a short 
section by the full orchestra, the two solo 
violins are featured like the first movement—
with no bass. A short passage similar to the 
opening brings the final cadence.
 The last movement has all of the varied 
elements of the first two movements, and 
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more. The two solo violins again open alone, 
soon joined by all. After a featured passage 
by the solo cello, the rest of the movement 
is a delightful panoply of the apparently 
inexhaustible imagination of Vivaldi, for we 
hear one solo violin, two solo violins, solo 
cello, full orchestra, bass, no bass, and so on.  

 L’estro armonico was the composer’s 
first collection of printed concertos, and 
its impact was immense. It had no equal 
in its inspiration and as a model for other 
composers in the Baroque. Its imagination, 
technical prowess, and attractiveness make 
it easy to see why.

Chief Olufela “Fela“ Obafunmilayo Sowande
African Suite

Date of Composition: 1944     Duration: 25 Minutes

 Chief Olufela “Fela” Obafun-
milayo Sowande lived a remark-
able life in music, both as a 
performer and composer. While 
he was known as the father 
of Nigerian classical music, he 
was equally at home in jazz. 
He received a thorough music 
education in both his native country 
and later, in London, England.  The son of a 
priest and college teacher, his early life in 
Nigeria was immersed in the great Anglican 
Church music tradition: singing in traditional 
cathedral choirs and studying the organ. As 
a chorister, his musical experiences included 
not only the traditional English repertoire, 
but also the introduction of native Yoruba 
music into Nigerian ecclesiastic music. His 
prowess as an organist led to the mastery of 
the great European organ works, sufficient 
for a diploma from the Royal College of 
Organists. Moreover, simultaneously he be-
came a successful jazz bandleader!
 To further his education and establish a 
secure financial future, Sowande immigrated 
to England in 1934 to study civil engineering. 
That didn’t last long for soon he was 
performing widely in the jazz world. His 
prowess as a pianist led to association 
with such luminaries as Fats Waller and Paul 
Robeson. He achieved single recognition 
as a soloist in Gershwin’s Rhapsody in Blue 
and Blackbirds of 1936. Along the way he 
was active as organist (including the pop 
Hammond organ) and choirmaster, rising to 
prominence in the highest echelons of the 
English musical world.  
 In addition to mastery of the singular 
styles of Anglican Church music and 
traditional jazz styles, he was particularly 
devoted to composing works that blended 

traditional Nigerian music with 
Western classical styles—both 
sacred and popular. As dance 
bandleader, choir director, jazz 
pianist, organist, and composer, 
he moved deftly and successfully 
between all those musical worlds 
—not to speak of African and 
European ones, as well.

 He was appointed MBE (Most Excellent 
Order of the British Empire) by Queen 
Elizabeth II in 1955. He moved to the United 
States in 1968, where he taught at several 
universities until his death in 1987 while a 
member of the faculty at Kent State University.
 In addition to his choral and organ 
compositions, he composed several works 
for orchestra, including Africa Suite for 
strings and harp. Written in 1944, its five 
movements are a study of Nigerian musical 
melodies, harmonies, and rhythms that 
blend with traditional European orchestra 
techniques and textures. 
 The first movement, Joyful Day, uses 
a melody composed by the Ghanaian 
composer, Ephraim Kɔku Amu (1899-
1995). Amu was a beloved teacher, cleric, 
musicologist, performer, composer, and 
collector of popular songs. Joyful Day is an 
effervescent study in taking a simple repetitive 
tune and extending it into a substantial 
movement through a variety of textures, 
voicing, figurations, and harmonies. 
 Nostalgia is a lush evocation of Sowande’s 
homeland, away from which he spent much 
of his life. While undoubtedly informed 
by Nigerian folk tunes, it is difficult to 
escape from a distinct impression that he 
was equally influenced by the rich string 
harmonies and folk-like melodies of the 
“pastoralist” composers of his new home in 
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England: Vaughan Williams, Delius, Ireland, 
Butterworth, and others of that ilk.
 Sowande once again draws upon a 
melody written by his fellow African, Amu, in 
the third movement, Onipe, named after a 
small village in the Oyo State of Nigeria.  
 The gentle mood of the Lullaby is based 
on a folk tune, and features a solo violin. It  
contrasts with the surprising, turgid tremolos 
and active figures that soon become the 
accompaniment to the tune.
 The suite finale, Akinla, features a spritely 
dance-like tune that is an example of 

an important musical style in West Africa 
called “Highlife.”  A combination of Colonial 
European, Caribbean and African elements, 
it’s a vigorous and popular, jazzy style that 
has spread throughout much of the world 
today.  It has many variants—“Palm Wine,” 
brass band, guitar band, and gospel—even 
a German version called “Burger Highlife.” 
Sowande’s take, though spirited, is a bit more 
sedate, but styles have evolved over the 
last seventy-five years or so.  Interestingly, 
Akinla is well known to Canadians, owing to 
its use as a theme on a popular radio show.

Benjamin Britten
Variations on a Theme of Frank Bridge, Op. 10

Date of Composition: 1937     Duration: 25 Minutes

 Benjamin Britten is one of the 
last century’s most respected 
composers and unquestionably 
the most influential and admired 
British composer from WW II until 
his death in 1976. Fantastically 
gifted from an early age (almost 
a thousand compositions before 
his first mature, published one!), 
he was blessed with the early 
attainment of an authentic personal “voice” 
in his musical style. That style was at once 
perceived as modern, fresh, and non-
derivative—and yet generally accessible and 
popular with the broad public for art music.   
From the beginning he was practically 
contemptuous of the mainstream of revered 
British composers—Elgar, Vaughan William, 
Holst, and others, sometimes dubbed the 
“pastoralists,” but which Britten cheekily 
referred to as the “cowpat” school. Their 
utilization of traditional English folk music as 
an important stylistic source was substantially 
criticized by Britten as evidence of a lack 
of imagination and a reactionary step in a 
century whose art was moving rapidly into 
the future.  
 It is clear that he had a special gift for 
vocal music, and there are hundreds of 
works in various genres as evidence. In 
point of fact, it is in the field of opera and 
stage works that he made perhaps his most 
important contribution, starting with his first 
big success, Peter Grimes. That opera was 
finished in 1945, and he went on to compose 

well over a dozen more works 
that collectively place him with 
Richard Strauss, Giacomo Puccini, 
and Leoš Janáček as the giants of 
twentieth-century opera.
 Nevertheless, Britten was an 
active and successful composer 
of instrumental music—the list 
is long, one only has to think 
of such works as The Young 

Person’s Guide to the Orchestra, Four Sea 
Interludes from Peter Grimes, film scores, 
and several important solo concertos.
 The Variations on a Theme of Frank 
Bridge stands of equal merit with the 
foregoing, and is considered one of his 
best compositions for orchestra. It is an 
early work and it brought him widespread 
recognition.  Britten enjoyed a long 
association with Frank Bridge and studied 
composition with him privately early on. 
Bridge was a well-known composer and 
violist in Great Britain in the first half of the 
twentieth century. He composed almost 
200 works in most of the major genres.  At 
the age of eleven Britten was introduced 
to the works of Bridge at a concert, and 
was bowled over by one of Bridge’s 
symphonic poems. A couple of years later 
a mutual acquaintance introduced Britten 
to Bridge, and the composition lessons 
began. Later, of course, Britten studied at 
The Royal College of Music under luminaries 
such as John Ireland and Arthur Benjamin.  
By the early 1930s his compositions were 
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garnering national recognition, and his 
career flourished.
 Variations on a Theme of Frank Bridge 
was composed in 1937 and received 
its première that year at the prestigious 
Salzburg Festival. Worldwide acclaim soon 
followed. The theme that Britten employed 
as the basis for his variations is taken from 
the second of Bridge’s Three Idylls for String 
Quartet, composed in 1906. Following the 
introduction and statement of the theme, 
there follows ten variations. Part of the charm 
and accessibility of the work is the specific 
genre, popular style, or allusive mood of 
each variation. There are many kinds of 
musical variations, and Britten’s are so-
called character variations. That is, the idea 
is not to clearly track the melody in each 
variation with the basic identity of the melody 
clearly preserved as each variation unfolds. 
Rather, the composer—based on his own 
imagination, and the procedural challenge—
extracts for each variation a specific, distinct 
element of the original tune as a basis. The 
listener is generally not even expected to 
clearly hear the original tune lurking in each 
variation—it is a “private” inspiration for the 
composer alone. The originality of the result 
is the point for the listener. 
 The introduction opens dramatically with 
jagged figures and the theme, which will 

serve as the basic material throughout, soon 
follows—but, to be honest, it’s not really 
easy to spot. What follows is a delightful—
but decidedly modern—series of historical 
genres, dances, styles, and techniques.  
Each of them a virtuoso exploration of 
familiar musical elements.  
 The composer himself made clear the 
association of each of the unique variations 
with aspects of his mentor’s personality.  
It’s a bit tedious, but to wit: the Adagio, 
his integrity; the March, his energy; the 
Romance, his charm; the Aria Italiana [think 
of Rossini’s comic operas], his humor; the 
Bourrée [a Baroque dance], his tradition; 
the Wiener Waltzer [Viennese Waltz], his 
enthusiasm; the Moto perpetuo, his vitality; 
the Funeral March, his sympathy; the Chant, 
his reverence; the Fugue—and it’s a doozy—
his skill. The Finale wraps it up, and is meant 
to symbolize and embrace their warm 
relationship.
 Throughout, Britten demonstrates his 
mastery of the panoply of special effects 
possible in writing for string orchestra.   
The variety and nuance of his imaginative 
scoring are impressive. The fugue is 
especially remarkable, even to the point of 
scoring for up to fifteen distinct parts for the 
five sections at times. While the composer 
may have been rather ambiguous and coy in 
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 I wrote Elegy (to those we 
lost) during the pandemic month 
of May 2020, when it became 
clear that the toll of COVID-19 on 
human lives was truly devastating. 
I hope through this short work 
that listeners can find a space of 
solace to reflect, remember and 
mourn those we have lost — known 
or unknown to us, and allow us to 
find compassion to share this time 
as brothers and sisters together.

~ Aaron Jay Kernis

    Winner of the 2002 Grawemeyer Award 
for Music Composition, 1998 Pulitzer 
Prize, and 2012 Nemmers Prize, Aaron Jay 
Kernis is one of America’s most honored 
composers. His music appears prominently 
on concert programs worldwide, and 
he has been commissioned by America’s 
preeminent performing organizations and 
artists, including the New York Philharmonic, 
San Francisco, Toronto, and Melbourne (AU) 
Symphonies, Los Angeles and Saint Paul 
Chamber Orchestras, Walt Disney Company, 
Chamber Music Society of Lincoln Center, 
Renee Fleming, Dawn Upshaw, Joshua Bell, 
Nadja Salerno-Sonnenberg, and Sharon Isbin.
 Recent and upcoming commissions 
include his 4th Symphony for the New 
England Conservatory (for its 150th 
anniversary) and Nashville Symphony; 
concerti for violinist James Ehnes, cellist 
Joshua Roman, violist Paul Neubauer, and 
flutist Marina Piccinini; a horn concerto for 
the Royal Liverpool Philharmonic and Grant 
Park Music Festival; a work for the Borromeo 

Aaron Jay Kernis
Elegy (for those we lost)

Date of Composition: 2020     Duration: 8 Minutes

delineating Bridge’s melody way back at the 
beginning in the section labeled “theme,” in 
the fugue you can hear it clearly alluded to in 
the four solo instruments playing it slowly over 
the frenetic fugue. The dazzling fugue ends 
softly in stark unison. In the ensuing finale, 
one finally hears the theme clearly and simply 
articulated.  It’s rather like Elgar’s famous 
“Enigma Variations,” where the fundamental 
theme is never revealed. But, in this case, 
Britten lets us in on the secret at the end

 Britten is almost universally acknowledged 
as the greatest composer of English opera 
since the seventeenth-century works of 
Henry Purcell.  The Variations of a Theme of 
Frank Bridge is a relatively early work, and 
Britten went on to write other acclaimed 
instrumental pieces. Yet, it makes us wish only 
that he had gone on to write more of them.

~ Wm. E. Runyan
©2023 William E. Runyan

String Quartet; and a piece for 
the San Francisco Girls and 
Brooklyn Youth Choruses with 
The Knights for the New York 
Philharmonic Biennial.
 His works have been recorded 
on Virgin, Dorian, Arabesque, 
Phoenix, Argo, Signum, Cedille 
and many other labels. Recent 
recordings include his Goblin 
Market, and Invisible Mosaic II 
(Signum); Three Flavors, featuring 
pianist Andrew Russo, violinist 

James Ehnes and the Albany Symphony 
with conductor David Alan Miller (Albany); 
and a disc of his solo and chamber music, 
On Distant Shores, (Phoenix). Kernis’s 
conducting engagements include 
appearances with the Pascal Rioult Dance 
Company, at major chamber music festivals 
in Chicago and Portland, and with members 
of the San Francisco and Minnesota 
Orchestras and New York Philharmonic.
 He is the Workshop Director of the 
Nashville Symphony Composer Lab and, 
for 11 years, served as New Music Adviser 
to the Minnesota Orchestra, with which he 
co-founded and directed its Composer 
Institute for 15 years. Kernis teaches 
composition at Yale School of Music, and 
was inducted into the American Academy of 
Arts and Letters and the Classical Music Hall 
of Fame. Leta Miller’s book-length portrait 
of Kernis and his work was published in 2014 
by University of Illinois Press as part of its 
American Composer series. 

~ Courtesy Wise Music Classical
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POPS CONCERT

Timberline Church Auditorium  .  March 24  .  2023  .  7:00 PM

Escape to the Movies
Fort Collins Symphony

Wes Kenney  .  Conductor

PROGRAM

 Alfred Newman  20th Century Fox Fanfare 1933
  (1900-1970) arr. Bell

 Ben Model    Felix the Cat     1927/2012
  (b. 1962)    Pedigreedy

 Jimmy Van Heusen  Going My Way     1944   
  (1913-1990)  arr. Lewis  As Time Goes By

   Harold Arlen   The Wizard of Oz     1939
  (1905-1986) arr. Sayre  Over the Rainbow

 Dimitri Tiomkin  It’s a Wonderful Life     1946
  (1894-1979)

 Johann Strauss Jr.  2001: A Space Odyssey     1968
  (1825-1899)   The Blue Danube Waltz  (1866)

 Elmer Bernstein  The Magnificent Seven     1960
  (1922-2004) arr. Russ

 Leonard Bernstein  West Side Story Selections 1957/1961
  (1918-1990) arr. Mason

INTERMISSION

 Michael Kamen  Robin Hood     1991
  (1930-2021) arr. Rosenhaus  Prince of Thieves 

 Alan Silvestri  Forrest Gump Suite     1994
  (b.1932) arr. Custer

 Arr. Stephen Bulla  007 Through the Years 1962-2012
  (b.1952)

 Lalo Schifrin    Mission Impossible Theme 1996   
  (b. 1932) arr. Custer

Pops Concert Sponsors: Audiology Group of Northern Colorado
Gwen Hatchette & Mark Goldrich . Holiday Twin Drive-In . Timberline Church

Sage Benefit Advisors - Tim Hebert . Nancy & Denis Symes
Center Stage Sponsor: Ken Garff Ford Fort Collins  Business Sponsor: Paul Wood Florist

Season Sponsors: CO Sound 105.5 . Dr. David & Alison Dennis . KUNC 91.5 FM . KRFC 88.9 FM
Radio FC . Lyric Cinema . North 40 News . Dr. Ed Siegel . Dr. Peter Springberg & Janet Kowall 
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 John Williams  Raiders of the Lost Ark 1981    
  (b. 1932)    The Raiders’ March 

 Hans Zimmer  Pirates of the Caribbean  2006
  (b. 1957) arr. Lavender   Dead Man’s Chest

 Howard Shore   Lord of the Rings  2001
  (b. 1946) arr. Whitney  The Fellowship of the Ring

 John Williams   Star Wars: The Force Awakens    2015
  (b. 1932)    Scherzo for X Wings  2015

 John Williams   Star Wars: A New Hope   1977
  (b. 1932)    Main Theme

Proud
Sponsors

of the
Fort Collins
Symphony

Gwen Hatchette
& Mark Goldrich

For all of your health 
insurance needs

Individual and families
Group health insurance
Senior health plans

Sage Benefit Advisors

970.484.1250
sageba.com
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SIGNATURE CONCERT No 5

 Michael Abels        Global Warming
  (b. 1952)

 Claude Debussy        Nocturnes, L. 91
  (1862-1918)

  I.  Nuages (Clouds)
 II.  Fêtes (Festivals)
III.  Sirènes (Sirens)

Vocalists
    Nicole Ceciliani Kaia Monson 
    Avery Henderson Andraya Perron
    Brittany Hennings Kelley Pichel
    Ingrid Johnson Monica Pendergast
    Bri McCormick Kristy Shuck
    Kaitlin Miles Mallory Wilson

INTERMISSION

 Sergei Prokofiev        Symphony No. 5, Op. 100  
  (1891-1953)
           I.  Andante (At a moderate pace)
        II.  Allegro marcato (Fast and jagged) 
       III.  Adagio (Slow) 
        IV.  Allegro giocoso (Fast and playful) 

Lincoln Center  .  May 13  .  2023  .  7:30 PM

Escape to hope
Fort Collins Symphony

Wes Kenney  .  Conductor
This concert is performed in memory of Craig Shuler

PROGRAM

Signature Concert 5 Sponsors: Anonymous . Don & Jan Jorgensen
Friedman Charitable Fund - Bill & Susan Friedman . Peter Springberg & Janet Kowall
Center Stage Sponsor: Ken Garff Ford Fort Collins   Business Sponsors: Paul Wood Florist

Season Sponsors: CO Sound 105.5 . Dr. David & Alison Dennis . KUNC 91.5 FM . KRFC 88.9 FM
Radio FC . Lyric Cinema . North 40 News . Dr. Ed Siegel . Dr. Peter Springberg & Janet Kowall 
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Marsha Petrovic | Broker Associate/Partner
970-980-6045 mpetrovic@thegroupinc.com 
marshapetrovic.com

The Ultimate Escape!
After Enjoying the Symphony, 

Make Your Home

Interested in finding a beautiful home or selling
your current property? I can help! Support the Fort Collins 

Symphony with a
Business Builder Ad.

For details & pricing: note@
fcsymphony.org or 970.482.4823

Education
Enrichment
Hope

For people striving to live well with 
dementia, their care partners, and

the community

DementiaTogether.org
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Michael Abels
Global Warming

Date of Composition: 1990     Duration: 8 Minutes

 With a “keen ear for musical 
color and a deft ability to adapt 
structural elements from popular 
music into the symphonic idiom” 
(Houston Chronicle), contemporary 
composer Michael Abels has 
gained widespread recognition 
for his orchestral piece Global 
Warming. ...it has been given nearly 
100 performances by orchestras 
including Chicago, Cleveland, Atlanta, 
Houston, Baltimore, Louisville, Columbus, 
Indianapolis, Dallas, Detroit, Nashville, 
Phoenix, West Virginia, New Mexico, Tucson, 
Savannah, Dayton, and Toledo as well as the 
Civic Orchestra of Chicago. 
 Global Warming is an orchestral work 
that uses the term to describe the warming 
of international relations that was happening 
around the world in 1990. The Berlin Wall had 
just come down, the Cold War was declared 
over. “I wanted to write a piece that explored 
the similarities I heard between music of 
various cultures,” Abels said. “It begins with a 
desert scene, a depiction of a futuristic vast 
desert, with desert locusts buzzing in the 
background. But soon the piece turns quite 
uplifting. There are elements of Irish music, 
African music, Persian rhythms, drones, 
blended to display their commonalities in 
a way that is often quite joyous.” But rather 
than end happily, the piece suddenly returns 
to its original, stark, desert scene, leaving it 
to the listener to decide which version of 
global warming they prefer. At the time of 
its premiere, the term “global warming” was 
not the politically charged term it is today. 
The piece was not written as a political 
statement, but its political message has 

35

inevitably deepened as climate 
change has evolved from theory 
into reality.
 Michael Abels is best-known 
for his scores for the Oscar-
winning film GET OUT, and for 
Jordan Peele’s US, for which 
Abels won the World Soundtrack 
Award, the Jerry Goldsmith Award, 
a Critics Choice nomination, an 

Image Award nomination, and multiple critics 
awards. The hip-hop influenced score for 
US was short-listed for the Oscar, and was 
even named “Score of the Decade” by online 
publication The Wrap.
 As a concert composer, Abels has 
received grants from the National Endowment 
for the Arts, Meet The Composer, and the 
Sphinx Organization, among others. His 
orchestral works have been performed 
by the Chicago Symphony, the Cleveland 
Orchestra, the Atlanta Symphony, the 
Philadelphia Orchestra, and many more. As 
guest conductor of GET OUT IN CONCERT, 
Abels has led orchestras such as the 
National Symphony and the San Francisco 
Symphony. Several of his orchestral works 
have been recorded by the Chicago 
Sinfonietta on the Cedille label, including 
Delights & Dances and Global Warming. He 
is co-founder of the Composers Diversity 
Collective, an advocacy group to increase 
visibility of composers of color in film, game 
and streaming media.
 Recent projects include the ballet 
for concert band Falling Sky for Butler 
University, At War with Ourselves for the 
Kronos Quartet, and the Hugh Jackman 
HBO film Bad Education.

Creative 
Itineraries
for Your
Special Travels

970.221.0040
800.553.6133

FAX: 970.221.0469
jane@dbd-travel.com

Jane Folsom, CTC 
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Claude Debussy
Nocturnes, L. 98

Date of Composition: 1899     Duration: 24 Minutes

 Claude Debussy composed the 
three movements of his Nocturnes 
for orchestra between 1897-99. The 
early reception of this work was not 
wholly enthusiastic by any means, 
and they continued to receive mixed 
reviews for most of the next decade. 
It took quite a while before they 
gained their position as a respected 
part of the standard orchestral 
repertoire.  He had composed earlier works 
for orchestra as a developing composer; of 
them his Prélude à l’après-midi d’un faune 
(published in 1895) is most widely familiar to 
concert audiences today.
 “Nocturnes,” Debussy’s choice of words 
as the title of the three-movement suite, largely 
reflects his new outlook. What he clearly did 
not wish to convey is any connection with 
traditional Germanic concepts of sonata, 
symphony, or the like. He sought a new, 
flexible title that was basically neutral in 
that regard. So, he used the term that goes 
back in musical history to compositions that 
originally evoked the night, but later came 
to refer to groups of movements intended 
to be played outdoors by an ensemble as 
a kind of serenade. Later, the Irish pianist 
John Field innovated the term for his brief 
piano studies in one mood, as did others, 
notably Chopin after him. The point is that 
generally a single mood is the sole focus 
for a nocturne. Debussy admirably explored 
three quite different ones in his three for 
orchestra. But perhaps the single most 
influential factor in his choice is associated 
with the great American painter, James 
McNeil Whistler, who lived, studied, and 
worked in Paris in the nineteenth century. 
Whistler appropriated the musical term for 
a series of paintings (interesting enough, 
originally called “moonlights”) that evoke 

maritime scenes at night, using 
washes of delicate colors.  Debussy 
definitively acknowledged the 
inspiration for his composition in 
Whistler’s paintings.
            Debussy’s three movements are 
entitled Nuages, Fêtes, and Sirènes.  
He left us specific comments about 
them, so we understand rather well 
what he had in mind in each. Nuages 

(clouds) depicts the serene immutable 
floating of clouds in the sky, a delicate 
study in the infinite varieties of grays and 
white.  The exploration of such relationships 
was fundamental to the work of Whistler:  for 
example the real title of “Whistler’s Mother” 
of is “Arrangement in Grey and Black,” and 
that the title of another significant work of 
his was “Symphony in White, No. 1.”
            The second movement, Fêtes (festivals), 
depicts just that, but not one that should 
evoke a specific place and time, rather 
the idea of a universal one, with dancing 
rhythms and splashes of comet-like light.  A 
sonorous procession (listen for the muted 
trumpets) interrupts in the middle, but the 
splashy, vivacious mood of the beginning 
returns.
 The last movement, Sirènes, is a 
seascape, replete with a wordless women’s 
chorus that depicts the Sirens, the alluring 
bird-women, who seduce unwary sailors to 
death and destruction. Debussy frequently 
treated the human voice as a unique addition 
to the palette of orchestral colors, and this 
is yet again more evidence of the supreme 
imagination by which French composers 
exploited and enlarged the resources of 
the orchestra. The undulating rhythms of the 
sea, familiar to us in Debussy’s great La Mer, 
combine here with the shimmering sound of 
the Sirens’ song to complete the trilogy.

By William E. Runyan

SIGNATURE CONCERT No 5  . PROGRAM NOTES
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Sergei Prokofiev
Symphony No. 5 in Bb Major, Op. 100

Date of Composition: 1944     Duration: 42 Minutes

 Sergai Prokofiev and Dmitri 
Shostakovich are the two com-
posers who stood above the rest 
of those who labored during the 
years of the Soviet Union.  Unlike 
Shostakovich, however, Prokofiev 
enjoyed part of his career living 
and composing in the West, 
voluntarily returning to the USSR 
in 1936. Like his compatriot, he 
must be counted as one of the 
great composers of the twentieth century. 
Unlike Shostakovich, however, Prokofiev’s 
direct influence on composers outside 
of the Soviet sphere was minimal.  He 
was a virtuoso pianist, but one who also 
composed from the beginning, graduating 
from the St. Petersburg Conservatory 
shortly before World War I. His musical 
style was based in the Russian romantic 
tradition. He established early on a personal 
idiom that was characterized by pungent 
dissonance, soaring lyrical melodies, a 
facile manipulation of motoric rhythms, and 
kaleidoscopic harmonic changes. Part and 
parcel of his musical personality was an 
acerbic appreciation of satire, parody, and 
even the grotesque.
 Although he traveled widely early on, 
he returned to the Soviet Union from time 
to time for extensive concertizing. His 
works were performed frequently there, 
and he always kept his Soviet passport.  He 
was never politically naive (although some 
colleagues thought so) regarding the life 
of artists under that political system, and it 
must be surmised that his eventual move 
to the USSR was made with open eyes.   
His musical language had been gradually 
moving to a simpler, more accessible 
style—a necessary condition for artists 
who wished to serve a collectivist state 
and appeal to the masses.  So, when he 
and his family arrived in Russia in 1936, he 
adapted readily to political requirements 
by composing works that addressed the 
necessary content of socialist realism. 
Primarily this meant patriotic subjects, in 

a traditional musical style, that 
served political ends. 
 Notwithstanding the place of 
both Shostakovich and Prokofiev 
in Russian musical art, it must 
be said Shostakovich’s fifteen 
symphonies loom much higher 
than Prokofiev’s seven. Today, 
everyone realizes that even 
those of Shostakovich vary in 
significance and integrity as he, 

like all artists in that milieu, strove to maintain 
their authentic musical voice on the one 
hand and simply to stay alive on the other. 
Consequently, some are trashy examples of 
socialist realism that praised Stalin and his 
regime while many others are masterpieces 
of musical art. Prokofiev’s case is a bit 
different.
 More than most composers, Prokofiev 
was a rather chameleon-like being who was 
more than willing to radically alter his style 
to suit the audience, the times, and the 
place. And since he traveled broadly and 
frequently before his final return to the Soviet 
Union in 1936, the audiences, times, and 
places would include the major cities of the 
USA and the capitals of Europe. Of his seven 
symphonies, only the first (written before his 
immigration to the USA in 1918) and the fifth 
stand apart for their coherence, integrity, 
and lasting importance. Certainly, a few of 
the others occasionally are performed, but 
they pale in significance to these two. The 
first symphony, The Classical, was finished 
in 1917 and is a landmark in the turn from 
post-romantic heft and complexity to 
classical simplicity. It even predates by two 
years Stravinsky’s evergreen piece in that 
new clear and accessible style, Pulcinella.  
The second symphony (1925) was a total 
contrast, and an almost brutalist study in the 
European avant-garde extremities of the 
time—a brittle and dissonant work, indeed.  
The third (1928) was derived from the 
material in his opera, The Fiery Angel. The 
fourth (1930) was based on his ballet The 
Prodigal Son, and commissioned for the 
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50th anniversary of the Boston Symphony. It 
was not a success. The sixth was composed 
as the repressive artistic crackdown from 
the Soviet authorities began after the war in 
1946—it almost destroyed Shostakovich. The 
seventh was finished in 1952—a year before 
his death. As such, by then the fire-and-
vinegar was sucked out of the composer 
and the results show in those two rather 
melancholy, conformist works. That leaves 
the powerful, significant fifth.
 During the war, Stalin’s government 
was understandably focused on winning 
the existential struggle against the Nazis.  
Consequently, the watchful eye of the Soviet 
cultural bureaucracy nodded somewhat 
and Prokofiev responded with a series 
of works that reflected his artistic tenets, 
and not the usual paeans to workers, 
comrades, and communism. Of course, 
in this country our musical establishment 
went gaga over the compositions of our 
heroic Russian allies who were helping us 
fight the war. So, we heard Shostakovich’s 
symphonies, and works of Prokofiev such 
as Peter and the Wolf, Lieutenant Kijé, The 
Classical Symphony, and Romeo and Juliet 
in profusion.
 The fifth symphony was finished in the 
summer of 1944. Prokofiev famously wrote 
that it was “a hymn to free and happy Man, 
to his mighty powers, and his pure and 
noble spirit.” There is a well-known story 
that during the first performance with the 
composer conducting, celebratory artillery 
salutes could be heard—marking the Red 
Army’s invasion of Germany.
 The first movement is cast in a complex 
sonata form, making it difficult to follow 
easily. Nevertheless, the principal melodies 
are clear, and clearly in a tonal key—there 
are three in the first group. The second 
group is fairly easy to spot, led by the 
flute and oboe. Two more ideas follow, 
somewhat more active, and have their own 
distinct rhythmic characters. The complex 
development opens with the same theme in 
the low strings that opens the symphony. It 
features all of the various themes from the 
opening as it works its way through, woven 
together in turgid, kaleidoscopic fashion.  
But, from time to time they leap out of 
the texture, or at least are sensed. A rich, 

harmonized version of the opening theme 
in the brass announces the recapitulation, 
and the conclusion is nailed with stentorian 
explosions from the large percussion 
section—but ends quietly.
 The second movement fulfills the 
traditional role of a scherzo, and is a 
perfect vehicle for the composer’s famed 
predilection for driving, motoric textures.  
Against an incessant rhythmic background, 
several themes unfold, often in the 
woodwinds, and in the typical Prokovfiev 
style: ostensibly diatonic, but zipping 
through implied key changes almost by 
the measure. Like almost all scherzo/
dance movements there is a contrasting 
section in the middle. Here, the tempo 
slows, the rhythm motor drops out, and a 
rather lyrical theme is gently introduced 
by the woodwinds. But the motor begins 
again, now much more subdued, as various 
soloists receive opportunities. Staccato 
trumpets and trombones then introduce 
a rather lurching, grotesque march that 
begins slowly—and gradually accelerating 
like an old steam locomotive—leads us back 
a reprise of the opening section. Frenetic 
Prokofiev at his best.
 The following adagio is exemplary of the 
composer’s innate skill at creating beauty 
and lyricism in the midst of a chromatic, often 
dissonant context. Whether in sinuous wind 
solos or soaring string lines, his melodic 
gift is omnipresent. The initial introspective, 
plodding mood is maintained for some time, 
until a funereal march ensues and grows to 
a booming, grotesque climax. Smashing 
percussion and the ominous harp and piano 
add to the gloom. But that subsides and the 
gentle lyricism of the beginning returns led 
by the luminous combination of flute and 
cello. The relentless plodding finally takes 
us to a soft, atmospheric conclusion.
 As in the opening movement, Prokofiev 
opens the concluding movement with a slow 
introduction featuring flutes and bassoons. 
This leads quickly to a few measures of 
a quiet cello choir. But chattering violas 
quickly interrupt and set the rhythm and the 
pace for the vivacious gallop to the end. 
The movement is a rondo, so you’ll hear this 
first section three times, with two contrasting 
interludes. And, as always in the midst of 
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rather dense textures, Prokofiev’s melodies 
are nevertheless clearly heard. So it is in this 
main section.  The first interlude clears away 
much of the driving rhythms, and the relaxed 
mood is led by the flute with a new tune, 
soon taken up by all.
 Then the main section returns—with the 
characteristic motoric rhythmic drive—but 
suitably varied. The second diversion, which 
follows, is an interesting one: a rather simple, 
almost chorale-like idea first heard softly 
and somewhat slowly in the low strings. As 
before, the idea is traded around by all. 
But the galloping main idea must return to 
drive this imposing work to an impressive 
conclusion, building little by little into a 
frenzy. Layer upon layer of breakneck 
rhythms stack up. Then, in an unexpected 
fillip just before the end, the strings veer 
off into a kind of crazy rhythmic tangle in 
a totally remote key—with nasty low blats 
from the trumpets. Almost immediately, the 
composer, in his characteristic penchant 

for the cynical or unexpected gesture, 
summarily ends it all with a solitary bang in 
the “right” key. And with it, in this symphonic 
tour de force, Prokofiev, in a larger sense, 
ends the core of a remarkable career.
 Never really playing his political cards, 
Prokofiev managed to survive the incredibly 
difficult times during the late 1940s by 
adroit artistic gamesmanship with the 
harshly repressive Stalinist state. He never 
joined the Communist Party and made few 
public statements. He struggled to survive, 
maintain his artistic integrity and continued 
composing in an authentically personal 
style. But, alas, the difficulties of the 
extreme, repressive measures beginning in 
1948 ultimately got the best of him. In poor 
health, he composed little thereafter. His 
death on March 5, 1953 ironically garnered 
little recognition—Joseph Stalin’s demise on 
the same date preempted the stage.

~ Wm. E. Runyan
©2023 William E. Runyan

For more information about programs & how to get involved, visit:

FCSymphony.org/fos/
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A Music Discovery Service of KUNC

More Music with No Commercials, 
All Day, Every Day

Discover More at 91.5 FM (Front Range)/90.7 (Estes Park)
102.7 FM (Boulder)/91.7 FM (Denver West Metro)

or anywhere via mobile app or kunc.orgFort Collins-Loveland-Greeley 91.5 FM/Estes Park 91.7 FM
Boulder 102.7 FM/Denver-West Metro 91.7 FM
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Fot Collins Symphony
2022-2023 Endowment

The FCS Endowment Fund  .  How YOU Can Help

Wilfred Schwartz Conductor’s Endowment Fund
Dr. Karl and Wilma Carson established the Wilfred Schwartz Conductor’s 
Endowment Fund at the Community Foundation of Northern Colorado 
in 1996 as a way to honor their dear friend Maestro Wilfred Schwartz. As 
longtime supporters of the Symphony, both Karl and Wilma served on its 
board of directors. In 2015, the Carson estate gave an additional $120,000 
legacy gift to the fund, the largest single contribution in the history of the 
Fort Collins Symphony.

Friends of the Symphony Endowed Chairs
The FOS Endowed Chairs fund–totaling $577,000–resides in a balanced 
pool at the Community Foundation of Northern Colorado. With the Fall 
2022 contribution of $23,165, the FOS have donated a total of $207,142 
to support orchestra salaries. In 1999, Kay Edwards set a goal of endowing 
36 musician chairs. After 22 years of hard work, she exceeded her goal with 
a total of 38 endowed chairs. The FCSA is deeply grateful for Kay’s vision, 
commitment, and support. For information about how you can contribute 
to Symphony Endowments, please contact Mary A. Kopco at 970.482.4823.

The Riedman/Women’s Guild Concertmaster Endowed Chair
To commemorate the 50th Anniversary (1949-1999) of the Fort Collins 
Symphony under the direction of Maestro Will Schwartz, the Guild 
established an endowment to sustain salaries for the orchestra in perpetuity. 
After a donation from the Riedman Foundation and various fundraising 
activities by the Guild, the first chair was named and the endowment was 
established at $50,000.

The Julian and Ida Siegel -
Associate Concertmaster Endowed Chair
In 2011, Dr. Ed Siegel endowed the chair to honor his parents, 
Julian and Ida Siegel.  Julian came to Fort Collins in 1923. He 
became a successful, community-minded businessman, and was an 
early supporter of both the Symphony and the establishment of the 
Lincoln Center. 

You can provide long-term support for the Fort Collins Symphony by donating to the Fort 
Collins Symphony Endowment Fund, Inc. The Fund, housed in the Community Foundation 
of Northern Colorado, was established in 2001 by a group of long time supporters who 
wanted to ensure that the Symphony would have a permanent source of income.

Your gifts to the Endowment are invested to sustain the Symphony long into the future 
as a cultural cornerstone of Northern Colorado.  In order to continue that vision, it is 
important to grow the Fund.  We invite you to support the Fund in a variety of ways.  
In addition to monetary gifts of any size, consider bequests in your will, life insurance 
policies, or direct donations of stocks and bonds.

For more information about the Fort Collins Symphony Endowment, Inc.,
please call the Symphony office at (970) 482-4823.
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Dorothy Gruber Horowitz -
Assistant Concertmaster Endowed Chair
Mark and Nance Horowitz endowed this chair to honor Mark’s mother. 
Dorothy was a lifelong lover of violin who played professionally as First 
Violin with the South Florida Symphony during the 1980s. She also played 
with community and chamber music groups.

Wilson and Emily Wilmarth and Family -
Principal Second Violin Endowed Chair
In 2013, the Wilson and Emily Wilmarth Fund endowed this chair in their 
honor, with the consent of Ellen Brown and Susan Greer, their daughters. 
Moving to Fort Collins in 1949, the Wilmarths were early supporters of the 
Symphony and Lincoln Center. Wilson joined CSU as Professor of Romance 
Languages and later served as chair of the department until retiring in 1972.

Patricia A. Harper -
Assistant Principal Second Violin Endowed Chair
Judson Harper and his three sons endowed this chair to honor Patricia A. 
Harper, his wife of 52 years and their mother.  She played the violin, enjoyed 
music, participated in a community orchestra in a suburb of Minneapolis, 
and regularly attended the Fort Collins Symphony. She actively supported 
many CSU and community activities.

Lilla B. Morgan -
Principal Viola Endowed Chair
Bryan Morgan endowed this chair in 2011 to honor his mother for her 
contributions to the arts in Fort Collins.

Betty-Anne and Frank Jones -
Assistant Principal Viola Endowed Chair
Alison and David Dennis endowed this chair in memory of Alison’s parents.  
Betty-Anne enjoyed playing the cello throughout her life, and both Betty-
Anne and Frank experienced great pleasure in attending Fort Collins 
Symphony Orchestra concerts after moving here from Vermont in 1991.

Jeanise Brown -
Principal Cello Endowed Chair
Following her death in the fall of 2009, an effort began to endow a chair 
in honor of Guild member Jeanise Brown. Proceeds from a CD of Jeanise 
singing jazz standards, accompanied by Mark Sloniker on piano and Gene 
Libbea on bass, raised over $13,000 to endow this chair.

Joannah L. Merriman -
Assistant Principal Cello Endowed Chair
This endowment is dedicated to Joannah’s parents, Rosemary and Albert 
Joseph, who filled her life with music and cultural experiences from the 
time she was a young child. Both parents sang to her and her siblings at 
home, at the lake, and on road trips, took them to “Shakespeare in the Park” 
and to symphony performances in Toledo, Ohio.
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Bettie Wilcox - Principal Bass Endowed Chair
Bettie’s children—Dianne Harper of Fort Collins, Tim Hervey of Louisville, and 
Betsi Stephen of Chevy Chase, Maryland—have endowed this chair to honor 
their mother’s memory and love of music. During her long life, she worked to 
build the Fort Collins Symphony. In high school, she played a bass violin in 
the orchestra and participated in an all-girl orchestra. She was invited into the 
original symphony orchestra, but declined due to demands of motherhood. She 
served in many capacities in the Fort Collins Symphony Guild.

Freddy Martin 
Woodwinds Endowed Chair
In 2007, an endowed chair was established in memory of the late Freddy 
Martin, a respected American band leader and tenor saxophonist who was 
well known from the 1930s to the early 1980s.

The Renate Justin, M.D. -
Principal Flute Endowed Chair
In the spring of 2010, Renate Justin, M.D., endowed this chair in memory of 
her granddaughter, Johanna Justin-Jinich. Renate was a long-term member 
of the Symphony Guild who, along with Johanna, provided refreshments 
for the orchestra for many years. 

Mary A. Kopco - Second Flute Endowed Chair
Friends of Mary A. Kopco established an endowed chair to commemorate 
her outstanding dedication, devotion, and diligence as the FCS Executive 
Director since February 2015. Ms. Kopco has focused extraordinary 
attention and exceptional creativity to all aspects of her position, including 
budgeting, grant-writing, programming, and organizational management.  
May this chair be a constant expression of gratitude for her excellent 
leadership in the FCS! 

Gayle Wunder - Third Flute Endowed Chair
Gayle Wunder’s children, Michael and Kristin, endowed this chair to honor 
the memory of their mother and the time they spent together as children at 
the Lincoln Center. Gayle was an enthusiastic supporter of the arts in Fort 
Collins where she served multiple terms as president of the Symphony Guild 
and led numerous fundraising initiatives for the broader arts community.

Fern Bennett -
Principal Piccolo Endowed Chair
The Fern Bennett Piccolo Chair was endowed by the Bennett family to 
honor the memory of Fern Bennett, who greatly enjoyed music and 
supported the Fort Collins Symphony for many years as an active member 
of the Symphony Guild.

David and Alison Dennis -
Principal Oboe Endowed Chair
Alison Dennis played Second Oboe with the Jakarta Symphony Orchestra, 
a highlight for her when she and David lived in Indonesia in the 1970s. 
David and Alison particularly admire and enjoy the oboe as an orchestral 
instrument.
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Cindy Haraway - 
Second Clarinet Endowed Chair 
Cindy Haraway endowed this chair in memory of Maestro Will Schwartz.  
She played second clarinet in the FCS for many years and served on the 
Board of Directors for eight years. She is a founder of the Fort Collins Wind 
Symphony and has been playing in this group since its inception in 1991. 
Cindy founded Boomer Music Company in 1976 as a way to give back to 
the music community that has so generously supported her.

Tom Bittinger -
Principal Bassoon Endowed Chair
Dr. Bev Donnelley and Bill West endowed this chair to honor Tom Bittinger, 
who has played as Principal Bassoonist with the Fort Collins Symphony for 
most of his adult life. He and his wife, Beth Wells, have served on several 
orchestra committees and as orchestra representatives to the Symphony board.

Tom Gleason -
Second Bassoon Endowed Chair
In the fall of 2018, wife Ginnie and family endowed this chair in honor of 
their husband and father. Tom led and served in many capacities at First 
National Bank for 50 years, and as such, was a community builder, and a 
generous supporter of the Fort Collins Symphony.

Pat and Edna Rizley Griffin - 
Principal Horn Endowed Chair
The Griffin Foundation endowed this chair to honor the memory of Pat and 
Edna Griffin, who supported the Fort Collins Symphony for many years. 
Edna, for whom the Edna Rizley Griffin Concert Hall at the University 
Center for the Arts is named, was a long-time member of the Symphony 
Guild, and served on the Symphony Board of Directors.

The Walter Scott McColl -Second Oboe Endowed Chair   
Marty McColl Marsh, husband Scott Marsh, and brother Bruce McColl 
endowed this chair for Marty and Bruce’s father Scott, who was a 1938 graduate 
of Chicago’s Lane Tech High School. He was the first place oboe solo winner 
for the city of Chicago and a member of the Oak Park Symphony Orchestra 
before joining the Marines in 1941 and participating in the Iwo Jima landing.

Bob and Joyce Everitt -
Principal English Horn Endowed Chair
Joyce and Bob Everitt, and their family have contributed greatly to Colorado 
State University and the Fort Collins community. They were long-term 
supporters of the Fort Collins Symphony, as well as the Lincoln Center.

Bill & Ruth Brown - 
Principal Clarinet Endowed Chair 
Bill and Ruth Brown created this endowment to honor all of the middle and 
high school music teachers in and around Fort Collins. These teachers help 
train and inspire the next generation of musicians and music lovers–some of 
whom may indeed become members of the Fort Collins Symphony!
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Melanie Valente - Second Horn Endowed Chair 
Joe Valente endowed this chair in memory of his wife Melanie. She sat on the 
Fort Collins Symphony board and was a season ticket holder since moving to 
Fort Collins in 2001. Fort Collins composer Chris Pilsner was commissioned 
to write a new piece of music both to honor the 70th anniversary of the 
Fort Collins Symphony and in memory of Melanie. The piece, A Light in the 
Ocean, debuted at the first Masterworks concert of the 2019-20 Season.

Sharyn H. & Larry J. Salmen - Third Horn Endowed Chair 
In 2021, Sharyn H. & Larry J. Salmen endowed this chair to honor all of the 
friendships made during Women’s Guild of the Fort Collin Symphony (Friends 
of the Symphony) fundraisers, educational programs, and membership events.  
Through their efforts, Sharyn—a Past President and Honorary Life Member—
and Larry have supported the performance of live symphonic music in the 
community. For the Salmens, “It’s all been about the Music!”

Clark Livingston - Principal Trumpet Endowed Chair
Tom and Marie Livingston endowed this chair to honor Tom’s father who 
served in the infantry and played trumpet in the World War II Military Band. 
At Colmar, France, the band played for dignitaries after the Normandy 
invasion. After earning his PhD, Clark became a Colorado A&M (now 
CSU) professor in the Department of Botany and Plant Pathology and 
served as director of the Aggie Band.

Jessica Stewart Wyllie - 
2nd/Associate Principal Trumpet Chair
Jessica Stewart Wyllie has lived, worked, and volunteered in Fort Collins 
since 1980. She is thrilled to support the Fort Collins Symphony. The 
trumpet’s regal history dates back to biblical times. It was used to rally 
troops onto the battlefield, signal war and peace, precede celebrations, and 
announce the entrance of kings and royalty.  At the sound of the trumpet 
everything changes!  Lift up your heads and listen.

Lynnette C. Jung - Trombone Chair
Dr. Peter Springberg endowed this chair in loving memory of his late wife, 
a retired Air Force Mental Health specialist who was a strong supporter of 
many local non-profits, the FCS, and other arts organizations. Lynnette 
worked part-time as a pro bono therapist, and was especially interested in 
veterans with PTSD and abused women and children.

Paisley Pettine -
Second Trombone Endowed Chair
Dr. Kenneth Pettine endowed this chair in honor of his wife, Paisley.  She 
has served with great joy for many years as a board member of the FCSA. As 
a long-time Pilates instructor, she understands how both physical movement 
and music sustain, inspire, soothe and heal the body and the soul.

William E. Runyan -
Principal Bass Trombone Endowed Chair
In 2011, Myra Monfort endowed this chair to honor her husband who 
performed with the Fort Collins Symphony for 39 years. Bill writes the 
wonderfully informative and artfully written program notes for the Fort 
Collins Symphony Signature Concert programs.
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Dane Johnson -
Principal Tuba Endowed Chair
In 2018, Doug Johnson endowed this chair to honor his son, Dane 
Johnson, who loves and has played the tuba since starting middle school. 
Dane lettered in music and has performed in wind ensembles, jazz bands 
and at a local favorite, Tuba Christmas on several occasions.

Wayne and Phyllis Schrader - 
Principal Timpani Endowed Chair
The Schraders are lifelong residents of Fort Collins who support many 
local non-profits, including the Fort Collins Symphony, Lincoln Center, 
University Center for the Arts, City Library, and  Museum of Discovery, 
to name a few.

Harrison-Principal Percussion Endowed Chair
In 2013, Guild members Graham and Joanne Harrison endowed this chair, 
stating “It’s fun to watch the percussion instruments being played during 
concerts.” 

Josephine Kathryn Guerriero -
Principal Triangle Endowed Chair
Through the Emerging Leaders Program, sponsored by the Bohemian Foundation, 
parents Jennifer and Michael Guerriero used their matching donation to honor 
their daughter Josephine, who loves music-especially percussion.

Kepler -
Principal Harp Endowed Chair
In fall 2012, the Kepler Harp Chair was endowed by friends of Kay Kepler 
Edwards to honor her dedication to the Guild endowment.

Kathryn Edwards -
Principal Piano Endowed Chair
In 2010, Kay Edwards endowed the piano chair to honor her pianist friends 
Clare Wilber and Mark Sloniker, as well as her family: husband Larry, 
children Robert, Susan, Jennifer, and Jonathan; grandsons Alex, Nicholas, 
Andrew, Owen, Evan, Elliot, and Finn; and granddaughter Josephine.

Marie L. Schall -
Organ Endowed Chair 
Loren and Fran Schall have gifted this organ chair in loving memory of 
Loren’s mom who was a piano prodigy as a young girl, a church organist 
beginning in her early teens, and an accomplished classical pianist whose 
favorite composers were Chopin and Liszt.

Tom Sutherland -
Celeste Endowed Chair
In February 2013, Jean Sutherland endowed this chair to honor her 
husband who said that music and books sustained him during his six years 
of captivity in Beirut, Lebanon. In addition, Tom and Jean purchased a 
celeste for the Fort Collins Symphony. It was played during his memorial 
service on August 20, 2016.
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Fort Collins Symphony
Donor Support

Your Gifts Make a Difference!
It is the generosity of our community that makes it possible for the Fort Collins Symphony to 
present breathtaking concerts and wonderful outreach programs. The following is a list of all the 
amazing businesses, foundations, government entities, and individuals who are helping support 
the Season 2022-2023 Escape to New Realms. Thank you for your support! 

These listed contributions were made between January 1, 2022 through January 1, 2023. 

$80,000+
National Endowment for the Arts
Colorado Creative Industries

$50,000 - $79,999
Dr. Peter Springberg & Janet 
   Kowall

$20,000 - $49,999+
City of Fort Collins Fort Fund
Alison and David Dennis*
Friends of the Symphony
 Endowed Chairs*
Larimer County Immediat
 Needs Grant
Dr. Ed Siegel
Bequest of Rosemary Whitaker

$15,000 - $19,999
Arts without End (AWE)
FAN Foundation
Ken Garff Ford Fort Collins
Kenneth & Myra Monfort  
 Charitable Foundation

$5,000 - $14,999
Advanced Energy
Audiology Group of NoCo
Carolyn Ann Bunch
Joseph & Jan Carroll
“E3” Endowment Fund of
 the Community Foundation
Tom & Paula Dille
FCS Endowment Fund 
Friends of the Symphony
Susan & Bill Friedman
Bob & Diana Graziano 
Jason Sheppard Greer &
 Lucy Kim Greer
 Foundation for the Arts
Gwen Hatchette &
 Mark Goldrich 
Gary & Carol Ann Hixon
Holiday Twin Drive-In
Mary Pat & Mike McCurdie
Dr. Kenneth & Paisley Pettine
Plante Moran

Prairie Development Corp.
Wilfred Schwartz Conductor’s
 Endowment Fund
Trois Coeurs Foundation
Warner Family Charitable Fund, 
 Edward M. Warner &
 Jacalyn D. Erickson
Drs. Ann Yanagi &
 Scott Johnston

$1,000 - $4,999
Advanced Hearing Services
Advanced Medical Imaging 
 Consultants
Bank of Colorado
Donna Beard
John & Anne Blair
Cindy & Gary Bragdon
Carol & Patrick Brennan
Amy, Jason, & Ashtyn W. Brown
Stephen & Margie Brown
Tom & Anne Butler
Marilyn Cockburn
Curtis to Colorado,
 Lawrence M. Moskow
Pattie Cowell & Sherry Pomering
Paul & Kathie Dudzinski*
Michael & Susan Deines
Kay & Larry Edwards
Bob & Joyce Everitt Fund*
Flood & Peterson
Jim & Dianne Harper
Gary Hixon Designs
Gisela Hobman
Maureen & Robert Hoffert
Dr. & Mrs. Lee Jeffrey
Dr. Don & Jan Jorgensen Fund*
Wes & Leslie Kenney
Mary & Paul Kopco
Jeanine & Robert Leisure
David & Peggy Lindstrom
Dr. Thomas Luttenegger
Marty & Scott Marsh
Vicki Fogel Mykles &
    Donald Mykles
OneSeven Advisors, David Diehl
Catherine & David Pizzi

Harland & Mary Ann Ranney
John Roberts
Rotary Club of Fort Collins
Walta & Jim Ruff
Carol & Richard Rush
Dr. Stephen & Linda Schaefer
Phyllis & Wayne Schrader
Diane Sherry
Lorraine Shuler
Carolyn & Will Singleton
Roger Stewart
Nancy & Denis Symes
The Light Center
Lee & Ken Thielen
Erik & Sidney Thompson
Bill & Barbara Walton

$500 - $999
Karel Applebee
Tracey & Bob Barton
Bistro Nautile
Kara Brown
David & Sandy Butler
Tom & Anne Butler
Café Vino
Kevin & Katie Dryg,
 Dryg Butler, CPAs, P.C.
Sally Dunphy
Fort Collins Nursery
Mary & Ken Freese
Dr. Scott Gale & Ms. Nancy Cox
Charles & Patricia Grimwood
Judson Harper
Jay’s Bistro
Lois Jensen
Emily & Doug Kemme
Kneeland Lazure Law
Legacy Planning Group, 
 Reed Johnson
Carrie & Ilan Levy
Loeffler Group - Merrill Lynch  
 Wealth Management
Craig & Cynthia Luzinski
Palliative Music, Elaine Hild
Connie Paine
Dr. Carl and Jeanne Patton
Pediatric Associates of NoCo
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Dr. Edgar & Barbara Peyronnin
Pilates with Paisley
Rare Italian
Larry & Kathy Roesner
Sage Benefit Advisors, 
 Tim Hebert
Louis and Carol Scharf
Steve & Cindy Stansfield
Janet Stucky
Sutherland Family*
The Group, Marsha Petrovic
The Regional
Joe & Jan Valente

$1 - $499
Richard Alper & Kate Herrod
Norma Andersen
Jennifer Anderson
Donna Baily
Kathleen Batterton
Donald & Margaret Beaver
Mary & Ralph Bender
Kaleb Benda
Bradley Bennett
Steve & Victoria Benson
Betty Bentley
Gary Betow & Kathleen McKeown
Connie Bevill
Tom Bittinger
James Blackburn
LaVon Blaesi
Barbara Bonilla
Carlos Bonilla
Dennis & Carolyn Bookstaber
Verley B. Boulton
Kyle Brenneman
William & Ruth Brown
Sara Buchleiter
David & Carol Budge
Elaine & Don Burritt 
Bob & Sandy Calhoun
Laura Caruso
Noah Cecil
Annemarie Chenoweth
Derek Chilcote Bacco
Hal Chorpenning
Nancy Clegern
Patricia Clemens
Barbara Cohen & Barry Feldman
Dale & Martha Conant
Bob & Sallie Coonts
Waltraud & William Cotton
John & Jane Cowdrey
Marion Cox
Theadora Cox
Mary Crow
The Cupboard
Nancy Dalton

Carol & William Davis
Jean & Alan Denney
Destination by Design
Ann Donoghue
Madgetta & Claibourne Dungy
Kenneth Dunnington
Sally Dunphy
Dr. Leslie Dwyer & John Perzow
Kammi & Paul Eckhoff
Walt & Therese Elish
Katherine Englund
Meg Evans
Marian Febvre
David & Jessica Ferguson
Rich & Robbie Fisher 
 Charitable Fund
Jane & Bob Folsom
Fort Collins Tours
Norma Fox
Jerome Freier & Melanie Reed
Jim & Sara Fry
Rachelle Gavlinski
Dr. Dan & Patricia Goble
Sandra Spencer Godfrey
Susan & Jason Goldman
Lisa Gooch
Dawn & David Grapes
Sue Greer
Carol & Paul Gresky
Harry Griswold
Mary Ann Hahn-Strand
Curtis & Marge Halvorson
Drs. John & Nancy Hanck
Jodi Hansen
Cindy Haraway
Howard & Phyllis Hay
Robert Heer & Mary Kolesnyk
Betty Heermann
Jesse Hernandez
Janice Hill & John Garing
Katherine & Andrew Hinds
Michael & Alexandra Lee 
 Hobaugh
Mary Ellen Holmes
Holt & McFarland Fund*
Xiang Hongyan
Linda & Donn Hopkins
Stephen & Dona Horne
Harvey & Carol Hotto
Tracy Hudson
Wayne & Faye Irelan
Wendy Ishii
Ava Jacobi
Lynn Jaenke
Anne Aubrey Johnson
Frank & Jody Johnson
Fran & Gerry Johnson

David, Charlene, &
 Eleanor Jones
Pam Jones
Juszak Realty
Peter Kahn
Steven Kay
John Kefalas
Tina & Dave Kerschen
Phillip Kessler
Christine & Bill Kneeland
Elizabeth Knees
Antoinette Kotran
Bob & Lisa Kreutz
Marie & Klaus Krizanovic
James Lanigan & Ali Lesjak
Barbara & Albert Leung
Tom & Sheri Linnell
Scott Lavolette
Sheri & David McKelfresh
Cristina Mahon
Tony & Cathy Martino
Margo Matthews
Barbara Maynard
Robert C. Michael
Dr. Edward & Cynthia Miron
Cathleen Moran
Michael Mortensen
Patrick & Pamela Murphy
Paulette & Wally Neas
Dr. Thomas & Jane Nevrivy
Jean & Jan Newman
Jane Nicolet
Susan & Jim O’Grady
Lana & Anders Olsson
Jean Opsomer & Mary Meyer
Daniel & Alice Owens
Susan Peak
Neil Petrie & Joannah L. 
 Merriman
Ruth L. Potter
Elizabeth Pruessner
Janet Puckett
Mimi & Pat Reid
Hedy Reynolds
William & Carol Richey
Gary Robinson
Sara & Charles Rock
Kenneth & Mercedes Rock
Kevin Ryan & Karen Schneider
Jennifer Sajbel
Sharyn & Larry Salmen
Judy Sanders
Claire Schamberger & Gordon 
 McClintock
Steven & Jane Schonfeld
Lisa Schwartz
Bonnie & Terry Shetler
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Kevin & Kay Shrum
Edward & Donna Slavik
Charles & Patricia Smith
Phyllis & Victor Smith
Sounds True Recording,
 Daniela Cabrerizo
Stephen & Carolyn Stack
Elizabeth C. Stanley
Betty Stewart
Gordon & Lynette Thayer

Sidney & Erik Thompson
Louise & George Thornton
Janice Tolmachoff
Adam Torres
Carol Tunner
Dr. Merry Wade
Leslie Walker
Judy Wathen
Margaret Webber
Mr. & Mrs. Rob Weidner

Elizabeth Wells
Mr. & Mrs. Dan Wendland
Jean Wenzinger
Judith & Chris Whitman
Elly & Paul Wiebe
Ann & Carl Wilmsen
A-Young & Robert Woody
Matthew & Janell Wozniak
Elizabeth & Lyle Zevenbergen
Jo & James Zumbrunnen

In Honor of
Jeremy Cuebas
 by Betty Bentley
Zigi Davenport
 by Dr. Ed Siegel
Erik Deines
 by Michael & Susan Deines
David & Alison Dennis
 by David & Charlene Jones
Avis E. Fisher
 by Rich & Robbie Fisher
Laura Fisher-Bonvallet
 by Avis E. Fisher Charitable Fund
Marjorie Halvorson
 by Judith & Chris Whitman
Ethan Hecht
 by Marion Cox
Wes & Leslie Kenney
 by Carolyn & Will Singleton,

Mary Kopco
 by Vicki Fogel Mykles &
 Donald Mykles

Becky Kutz Osterberg
   by Ashtyn W. Brown &
 the Brown Family
Bennett Stucky
   by Janet Stucky

In Memory of
Dr. Eric Benson
  by Steve & Victoria Benson
Jeanne Butler
 by David & Sandy Butler
Marilyn Cockburn
   by Wendy Ishii 
   by Wes & Leslie Kenney
 by Mary & Paul Kopco
Mary Dunnington
 by Kenneth Dunnington
James Durand
 by Carol & Richard Rush
Peg Fronberg
 by Norma Andersen

Tributes, Memorials, & In-Kind
Gifts given between January 1, 2022 and January 1, 2023

Charles Greer
   by Mary & Paul Kopco
Robert Hummel
 by Leslie & Wes Kenney
Barney Jensen
   by Lois Jensen
John Kotran
 by Antoinette Kotran
Mary Ellen Luttenegger
 by Dr. Thomas Luttenegger
Bobbie Mielke
 by Katherine Englund
Will Schwartz
 by Cindy Haraway
Gayle Wunder
 by Theadora Cox

In-Kind
Jennifer Anderson
Kathleen Batterton
Don & Margaret Beaver
Connie Bevill
Bistro Nautile
Cindy & Gary Bragdon
Café Vino
Citizen Printing Co Inc.
Pattie Cowell & Sherry Pomering
Jeremy & Crisara Cuebas
Jean & Alan Denney
David & Alison Dennis
Kathy & Paul Dudzinski
Madgetta & Claibourne Dungy
Kay & Larry Edwards
Therese & Walt Elish
First United Methodist Church
Fort Collins Area Chamber
 of Commerce
Friends of the Symphony
Sandra Godfrey
Sue Greer
Global Village Museum
Charles & Patricia Grimwood

Robert Heer & Mary Kolesnyk
Kate Henry & Baun Jordan
Carol Ann & Gary Hixon
Alexandra Lee & Michael   
 Hobaugh
Jay’s Bistro
Leslie & Wes Kenney
Kilwins Chocolates & Ice Cream
Mary & Paul Kopco
KRFC 88.9 FM FoCo Radio
KUNC 91.5 FM
The Lincoln Center
David & Peggy Lindstrom
Eva Sue Littleton
Mary Pat & Mike McCurdie
Marty & Scott Marsh
Don Mykles &
 Vicki Fogel Mykles
Alice & Daniel Owen
Paisley & Ken Pettine
Paul Wood Florist
Poudre School District
Print It! LLC
Rare Italian 
Dorlies Rasmussen
The Regional
Hedy Reynolds & Rich   
 Shipman
John Roberts
Larry & Sharyn Salmen
Dr. Edward Siegel
Carolyn Stack
Richard Strong & Deborah   
 DeMar
Nancy & Denis Symes
Timberline Church
Lee & Ken Thielen
Margaret Webber
Beth Wells & Tom Bittinger
Elly & Paul Wiebe
Kevin & Nancy Wolfgang
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B Sharp Arts Engagement    Donors
B Sharp Arts Engagement, a community research program partnership between the Fort Collins

Symphony and Dementia Together, brings the joy of live music, social connections, and community
support to those living with dementia and their care partners. Thank you to our donors:

Advanced Energy . Karel Applebee . Gary & Carol Ann Hixon . Holt & McFarland Fund
Craig & Cyndy Luzinski . Kenneth & Myra Monfort Charitable Foundation

OneSeven Advisors, David Diehl . Carolyn & Will Singleton . Jim & Walta Ruff

Open Notes Program Donors
The Open Program provides tickets for under-served and/or at-risk youth and young adults

as well as veterans to attend concerts. Thank you to our donors:
Bank of Colorado . Mary & Paul Kopco . Dr. Peter Springberg & Janet Kowall

®

Youth Education Series Donors
The FCS Youth Education Series (YES) concerts is a flagship music education program in Larimer

County that reaches over 4,300 4th and 5th grade students each year. Thank you to our donors:
Advanced Energy . Barbara Cohen . Pattie Cowell & Sherry Pomering . David & Alison Dennis

Encouraging Education Excellence “E3” Endowment Fund of the Community Foundation
Fan Foundation . Flood & Peterson . Jason Sheppard Greer & Lucy Kim Greer Foundation for the Arts
Jesse Hernandez . Gary & Carol Ann Hixon . Marty & Scott Marsh . Cathryn Martino . Jane Nicolet

Dr. Peter Springberg & Janet Kowall . Janice Tolmachoff . Elizabeth Wells

Please accept our heartfelt apology if we have misspelled or omitted your name.
Contact us at 970.482.4823 or note@fcsymphony.org so that we may make a correction.
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Fort Collins Symphony
Music Director

 Please join the FCS in 
celebrating Maestro Wes Kenney’s 
20th season as Music Director of 
the Fort Collins Symphony and as 
Director of Orchestras at Colorado 
State University.
 Among his recent accomp-
lishments, he was named as a Colo-
rado State University Distinguished 
Professor. During 2020, he was 
honored as an American Prize 
Winner in the following categories: Best 
Orchestral Performance in the Professional 
Orchestra Division, Honored Artist, and 
Programming. He was the 2020 Ernst 
Bacon Memorial Prize winner for excellence 
in the performance of American Music, 
and received the 2007 Grand Prize at  
Bulgaria’s Varna International Conducting 
Competition.
 Mr. Kenney is also in his tenth season 
with the Denver Young Artists Orchestra, 
Colorado’s  premier youth orchestra. He has 
led the DYAO on two European tours and 
anchored two festivals at Carnegie Hall.
 Kenney’s guest conducting credits 
include: the Alabama Symphony, Buffalo 
Philharmonic, Colorado Symphony, Dubuque 
Symphony, Long Beach Symphony, New 
Mexico Symphony, Richmond Symphony 
(VA), Savannah Symphony (GA), and the 
Virginia Symphony. His international guest 
conducting includes performances with 
the Liev Philharmonic (Ukraine), Changwon 
Philharmonic (South Korea), Vietnam National 
Symphony (Hanoi), Vidin State Philharmonic, 
Stara Zagora Opera Company (Bulgaria), 
and the Edinburgh Music Festival (Scotland).
 Kenney has enjoyed success directing 
opera, ballet and musical theater. Previous 
positions include: Opera Fort Collins Music 
Director, Virginia Ballet Theater Music 
Director, Oakland Lyric Opera Co-Principal 
Conductor, and Universal Ballet Korea Guest 
Conductor. Since 2004 he has conducted 

most of the major opera repertoire, 
notably two performances of 
Puccini’s Turandot, the twin bill of 
Pagliacci and Cavalleria Rusticana, 
La Boheme, Carmen, Otello, 
Tosca, Barber of Seville, Madama 
Butterfly, Rigoletto, Cenerentola, 
Die Zauberflote, Die Fledermaus, 
La Traviata, Falstaff, Marriage of 
Figaro, Aida, Don Giovanni and 
Sweeney Todd. In addition he has 

conducted over two hundred performances 
of The Nutcracker, Swan Lake, The Firebird, 
and other dance works
 In six seasons as the Virginia Symphony’s 
Associate Conductor, Kenney appeared 
more than 350 times with that orchestra in 
programming and conducting for Pops, 
Family, and Young People’s Concerts. In 
addition, he was invited to guest conduct 
the Williamsburg Symphonia, Virginia 
Chorale, Norfolk Chamber Consort and 
Virginia Waterfront International Arts Festival.
 Named 2008 Educator of the Year by 
the Colorado Chapter of the American 
String Teachers Association, Kenney enjoys 
working with talented young people in 
his position as Director of Orchestras at 
Colorado State University and has served as 
Guest Conductor for All-State Orchestras in 
Alabama, New Hampshire, New Mexico, and 
Virginia. Awarded the prestigious Carmen 
Dragon Conducting Prize in 1992, he is a 
founder of the CSU Summer Master of Music 
Education (now in its 12th year) which has an 
emphasis in conducting program. He has 
been a guest lecturer at the Conductor’s 
Institute held at Bard College (NY), teaching 
alongside the late Harold Farberman and 
American Symphony Orchestra Music 
Director Leon Botstein.
 He is a past president of the Conduct-
ors Guild, a 2,000-member professional 
service organization. Currently, he serves on 
its advisory board.

Meet the Maestro
Wes Kenney
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Season 2022-2023
FCS Orchestra Musicians

Violins
Auditioning, Concertmaster 
Riedman/Women’s EC*

Nina Fronjian, Assoc. Concertmaster
Julian & Ida Siegel  EC*

Désirée Suàrez Ward, Assoc.
 Concertmaster
Auditioning, Asst. Concertmaster

Dorothy Gruber Horowitz EC*
 Sarah Whitnah, Principal 2nd  
Wilson & Emily Wilmarth
& Family EC*

Auditioning, Asst. Principal 2nd
Patricia A. Harper EC*

Arlo Adams
Therese Bakker
Lee Blackmore
Roman Carranza
Jennifer Crim
Evan De Long
Jean Denney
Elizabeth Furuiye
Emily Holmstead
Ryan Jacobsen
Lola Kern
Marci Pilon
Rachel Sliker
Danica Smith
Leslie Stewart
Bennett Stucky

Violas
Ethan Hecht, Principal

Lilla B. Morgan EC*
Auditioning, Asst. Principal
Betty-Anne & Frank Jones EC*

Sabrina Romney Lloyd
Erin Napier
Ezgi Pikayzen
Kyla Witt

Cellos
Becky Kutz Osterberg, Principal
Jeanise Brown EC*

Auditioning, Asst. Principal
Joannah L. Merriman EC*

Desireé Anderson
Peter Linder
Beth Wells

Basses
Erik Deines, Principal 
Bettie Wilcox EC*

Cristian Mazo, Asst. Principal 
Bailey Bennett
Forest Greenough
Logan Nelson
Zack Niswender

Woodwinds
Freddy Martin EC*

Flutes
Norman Menzales, Principal
 Renate Justin, M.D. EC*
Kristin Sommer, 2nd  /Assoc. 

Principal  Mary A. Kopco EC*
Sandra Tiemens, 3rd
 Gayle Wunder EC*

Piccolo
Sandra Tiemens
Fern Bennett EC*

Oboes
Auditioning, Principal

David & Alison Dennis  EC*
Gina Johnson, 2nd/Assoc. Principal
Walter Scott McColl EC*

English Horn
Gina Johnson
  Bob & Joyce Everitt EC*

Clarinets
Kellan Toohey, Principal

Bill & Ruth Brown EC*. 
David Halperin, 2nd
Cindy Haraway EC*

Bassoons
Tom Bittinger, Principal
Tom Bittinger EC*

Auditioning, 2nd

Horns
Ben Shafer, Principal

Pat & Edna Rizley Griffin EC*
Ayo Derbyshire, 2nd 
Melanie Valente EC*

John McGuire, 3rd/Assoc. 
Principal  Sharyn H. & Larry 
J. Salmen EC*

Kira Goya, 4th

Trumpets
Stanley Curtis, Principal

Clark Livingston EC*

Derek McDonald, 2nd/Assoc.
  Principal      Jessica Wyllie EC*

Trombones
Daniel Watt, Principal 

Lynnette C. Jung EC*
Nat Wickham, 2nd /Assoc 
Principal    Paisley Pettine EC*

Kiel Lauer, 3rd /Bass
William E. Runyan EC*

Tuba
Steve Vaughn, Principal
Dane Johnson EC*

Timpani
Michael Tetreault, Principal 
Wayne & Phyllis Schrader EC*

Percussion
Carl Dixon, Principal

Graham & Joanne Harrison EC*
Leo T. Canale
Josephine Kathryn Guerriero 
Principal Triangle EC*

Harp
Pamela Eldridge, Principal
Kepler EC*

Keyboard
Auditioning, Principal
Kathryn Edwards EC*

Organ
Marie L. Schall EC*

Celeste
Tom Sutherland EC*
Assistant Conductor

Jeremy Cuebas

Librarian
Ethan Hecht

Orchestra Personnel Mgr.
Jean Denney

Production Mgr.
Kate Henry

Production Assistants
Alexandra Flurry-Powell 
Skyler Miller

*Endowed Chair

Conductor
Wes Kenney    Fort Collins Symphony Orchestra
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Season 2022-2023
Advertiser Index

Page Business

22 Advanced Energy
18 Advanced Hearing Services
56 Advanced Medical Imaging Consultants
30 Audiology Group of NoCo
50 Bank of Colorado
4 Bistro Nautile
6 Café Vino
40 Colorado Sound 105.5 FM
13 Curtis Institute
35 Destination by Design
34 Dementia Together
55 Exodus Moving & Storage
24 Fort Collins Ghost Tours
54 FoCo Arts Partners
8 Fort Collins Nursery
39 Friends of the Symphony
3 Ken Garff Ford Fort Collins
32 Gwen Hatchette & Mark Goldrich 

Page Business

2 Gary Hixon Designs
30 Holiday Twin Drive In
34 Jay’s Bistro
6 Reed Johnson - Legacy Planning Group
24 Juszak Realty
8 Kneeland Lazure Law Offices
53 KRFC 88.9 FM
40 KUNC/NPR 91.5 FM
10 The Light Center
21 The Loeffler Group, Merrill Lynch
4 Lyric Cinema
16 Palliative Music
24 Paul Wood Florist
12 Plante Moran
32 Pediatric Associates of NoCo
34 Marsha Petrovic/The Group
32 Pilates with Paisley
32 Sage Benefit Advisors
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For More Performing & Cultural Arts Opportunities,
Please Visit Our Regional Partners:

.  Bas Bleu Theatre Company  BasBleu.org

.  Canyon Concert Ballet   CCBallet.org

.  Colorado Mahlerfest   Mahlerfest.org

.  Front Range Chamber Players  FrontrangeChamberPlayers.org

.  Global Village Museum   GlobalVillageMuseum.org

.  Health & Wellness Community Orchestra HWOrchestra.org 

.  Larimer Chorale    LarimerChorale.org

.  The Lincoln Center   LCtix.com

.  Northern Colorado Youth Orchestra NoCoYO.org

.  Off the Hook Arts    OffTheHookArts.org

.  Open Stage Theater & Company  OpenStage.com

.  Opera Fort Collins   OperaFortCollins.com

Support the Fort Collins Symphony
with a Business Builder Advertisement

For details & pricing: note@fcsymphony.org or 970.482.4823
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Peace of Mind
ALL IN ONE PIECE.

BRINGING
YOU

LOCAL • LONG DISTANCE • WORLD WIDE

Proud moving and storage partner 
of our Symphony since 2008

970.484.1488
www.ExodusMoving.com

Locally Owned and Operated since 1996

4700 Marketplace Dr • Johnstown, CO 80534

Worry-free moving and storage with honest service, superior quality, 
competitive rates and guaranteed pick up and delivery dates.

Peace of Mind
ALL IN ONE PIECE.

BRINGING
YOU

LOCAL • LONG DISTANCE • WORLD WIDE

Proud moving and storage partner 
of our Symphony since 2008

970.484.1488
www.ExodusMoving.com

Locally Owned and Operated since 1996

4700 Marketplace Dr • Johnstown, CO 80534

Worry-free moving and storage with honest service, superior quality, 
competitive rates and guaranteed pick up and delivery dates.
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