Fort Collins Symphony

Bach is Back! The Brandenburg Concertos
August 21, 2021

Welcome!
Bach is back... along with your Fort Collins Symphony! In partnership with the Gardens on Spring Creek, we are
honored to present Johann Sebastian Bach’s lively and colorful Brandenburg Concertos. What better way to spend
a summer evening than with a picnic, friends, late summer ﬂowers, and fabulous music on the Great Lawn at the
Gardens on Spring Creek? We are glad you are here. Please enjoy the performance.

Program
The Brandenburg Concertos
Johann Sebastian Bach (1685 - 1750)
Wes Kenney, Music Director
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Joel Bacon, Harpsichord
Brandenburg Concerto No. 1 in F Major, BWV 1046
1.
2.
3.
4.

Allegro
Adagio
Allegro
Menuetto - Trio I - Polacca - Trio II

Featuring
Oboe: Max Soto, Gina Johnson, Jordan Pyle
Horn: John McGuire, Ayo Derbyshire
Violin: Christine Menter
Bassoon: Tom Bittinger
Brandenburg Concerto No. 6 in B-ﬂat Major, BWV 1051
1. Allegro
2. Adagio ma non tanto
3. Allegro
Featuring:
Viola: Ethan Hecht, Lauren Spaulding
Brandenburg Concerto No. 2 in F Major, BWV 1047
1. Allegro
2. Andante
3. Allegro assai
Featuring:
Flute: Norman Menzales
Oboe: Max Soto
Trumpet: Stanley Curtis
Violin: Mary Gindulis
INTERMISSION - 20 Minutes
We invite you to keep us playing by making a $5 donation. It is the generosity of our community that
makes it possible for your FCS to present concerts and programs such as this. Thank You!
https://www.coloradogives.org/FortCollinsSymphony/overview
For upcoming FCS concerts, visit: FCSymphony.org
Brandenburg Concerto No. 5 in D Major, BWV 1050
1. Allegro
2. Aﬀettuoso
3. Allegro
Featuring:
Flute: Norman Menzales
Violin: Sarah Whitnah
Brandenburg Concerto No. 3 in G Major, BWV 1048
1. Allegro
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2. Adagio
3. Allegro
Featuring:
Violin: Christine Menter, Sarah Whitnah, Mary Gindulis
Viola: Ethan Hecht, Lauren Spaulding, Sabrina Romney Lloyd
Cello: Becky Kutz Osterberg, Beth Wells, Romina Monsanto
Bass: Jason Thompson
Brandenburg Concerto No. 4 in G Major, BWV 1049
1. Allegro
2. Andante
3. Presto
Featuring:
Violin: Michael Davis
Flute: Norman Menzales, Kristin Sommer

Brandenburg Concerto Partners & Sponsors
Thank You FCS Partners & Sponsors!
The generosity of our partners & sponsors helped make this concert possible. We invite you to join us in thanking
these organizations and individuals:
The City of Fort Collins Fort Fund
The Gardens on Spring Creek
The Lincoln Center Support League
The Fan Foundation
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Marilyn Cockburn
Carol Ann & Gary Hixon
Mary Pat & Mike McCurdie
Dr. Peter Springberg & Jan Kowall
Nancy & Denis Symes
To learn how you can become a major FCS partner or sponsor for future concerts and/or programs, please contact
us: 970.482.4823 or mkopco@fcsymphony.org

Program Notes

Brandenburg Concertos, BWV 1046–1051
Johann Sebastian Bach
Date of Composition: 1721
Duration: 10-20 minutes each
Three hundred years ago, in August 1721, Johann Sebastian Bach was at a crossroads. For four years, he had been
in the employ of Prince Leopold of Anhalt-Köthen. A true music lover, the prince was quite supportive of his
Kapellmeister, placing Bach in a much better position than he had been earlier in Weimar. Yet the prince had fallen
upon lean economic times and was cutting back on resources, including within his musical entourage. Although
Bach remained securely in his post, he needed to look to the future. To compound matters, Bach’s wife Maria
Barbara had died the previous year, leaving him with four children to care for, and his second marriage to Anna
Magdalena Wilcke was still months away. Two years earlier, he had met Christian Ludwig, the Margrave of
Brandenburg-Schwedt, who maintained an impressive musical establishment within his own court. Bach perfected
six instrumental pieces composed previously for other occasions, pulled them together as a set, and sent them as
an oﬀering to the Margrave. He did not secure a job in Brandenburg, but this brilliant group of chamber pieces
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remains a gift to music lovers today.
Since the Classical Era, the label “concerto” has come to mean a composition featuring a single soloist—most often
on piano or violin—and orchestra. In the earlier Baroque era when the genre was ﬁrst developing, however, the
term was used much more broadly, both in terms of instrumentation and form. What deﬁned the genre? Simply
put, contrast between soloists or groups of soloists and a string and continuo ensemble, all engaging in an
instrumental musical conversation. Titled “Six Concerts for Several Instruments” by Bach, the Brandenburg
Concertos include six multi-movement works. These pieces would have vividly shown the Margrave how varied
the composer could be in his instrumental writing, even though none is a solo concerto. Three of the Brandenburg
concertos—Nos. 2, 4, and 5—are especially good examples of the concerto grosso, in which a group of soloists
(called the concertino) is featured alongside an accompanying ensemble (called the ripieno). These pieces fully live
up to their original name, as Bach uses a diﬀerent combination of instruments in each. No. 2 combines trumpet,
recorder, oboe, and violin as concertino; two recorders and violin make up the solo group in No. 4; and No. 5 was
written for transverse (horizontal) ﬂute, violin, and harpsichord—requiring a keyboardist who can easily switch
back and forth between concertino and ripieno roles. Each concertino shines above the rest of the ensemble, with
beautiful lyric passages and virtuosic ﬂourishes. Concerto No. 1 also ﬁts into the concerto grosso category, with
two horns, two oboes, bassoon, and violin indicated as solo instruments. Yet at times the work seems to move
beyond concerto to a homogenous large ensemble eﬀort, foreshadowing later orchestral pieces for winds and
strings.
Concertos No. 3 and 6 are ﬁne examples of the orchestral concerto, in which there is no designated solo group.
Instead, ensemble players take on important roles individually, within their sections, and as part of the ensemble
as a whole. Concerto No. 3 features familiar strings with three parts each of violin, viola, and cello. Harpsichord and
violone (an early version of the string bass) serve as the primary continuo instruments. Producing a much diﬀerent
sound, Bach’s score for Concerto No. 6 foregoes any violins at all and calls for an older, lesser-known instrument, a
pair of viols de gamba (fretted stringed instruments that are held vertically like a cello). This choice imbues the
work with a deeper, darker timbre. The violas stand out, taking an important and unusual leading role for the time.
Today’s orchestras most often adapt Bach’s parts by using modern instruments. Regardless of whether played on
instruments old or new, the music retains an essence of musical mastery. In his dedication, Bach requested that
the Margrave look kindly upon his music, “... begging Your Highness most humbly not to judge their imperfection
too harshly with the ﬁne and delicate taste you have for musical works.” Surely the statement was wholly
obsequious, for whatever imperfections Bach was referring to remain unheard. Three hundred years later,
audiences continue to marvel at these true gems of the chamber repertoire.
Program Notes by Dr. K. Dawn Grapes ©2021

Guest Artist Biographies
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Joel Bacon
Harpsichord

Joel Bacon is the Stewart and Sheron Golden Chair of Organ and Liturgical
Studies at Colorado State University.

His organ recitals have been heard throughout Europe and North America, and in broadcasts on Austrian Radio and
Public Radio International. He has performed with numerous orchestras and chamber groups, including the
Borromeo String Quartet and the Canadian Brass.
He directs and teaches an annual summer course for young organists (CSU Organ Week) and has directed several
national Pipe Organ Encounters of the American Guild of Organists. He has taught at the Oundle International
Festival (Cambridge, UK), at organ courses of the Music and Arts University of the City of Vienna, and at numerous
other courses in the US and Canada. He has been a juror for regional and national competitions of the American
Guild of Organists.
As a musicologist, he has lectured widely on topics related to the organ and liturgical music. His most current
research focuses on the American composer Herman Berlinski (1910–2001), whose organ concerto he performed in
a world premiere in Munich in 2019.
A longtime fan of the Fort Collins Symphony, he has performed with the ensemble on numerous occasions as
organist or harpsichordist (and once, reluctantly, as banjoist).
To learn more about Mr. Bacon, please visit: https://www.libarts.colostate.edu/people/jbacon/

Michael W. Davis
Violin

Michael W. Davis was captivated at an early age by the beauty of the violin.
He began playing as a seven-year-old. At the age 16, he was winner of the
Alabama Music Teachers National Association (MTNA) Competition. By the
age of 26, he was named Concertmaster of the prestigious Louisville
Orchestra, where he has been thrilling audiences for 30 years until his
retirement in 2015. He is a graduate of the world-renowned Jacobs School of
Music at Indiana University where he was awarded Bachelor and Master of
Music degrees with distinction.

Featured in numerous chamber music and orchestral recordings, Mr. Davis has two solo albums: Emmanuel and
Amazing Grace. Emmanuel (a fantasia on hymnody for solo violin and orchestra) was composed for Davis by Kurt
Kaiser and recorded in Dvorak Hall with the City of Prague Philharmonic in the Czech Republic. The album Amazing
Grace features Davis’ own arrangement of that beloved hymn for solo violin as heard at the 2001 Billy Graham
Crusade in Louisville, KY. In 2017, Davis stepped onto Coors Field to present his original solo violin arrangement of
"The Star-Spangled Banner" for a sold-out Colorado Rockies game! As an active performer, he has given concerts
in Carnegie Hall, Lincoln Center, and the Kennedy Center. In addition to these and other U.S. performances, he has
performed in Europe and Asia.
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Along with his tenure as Concertmaster of the Louisville Orchestra, Davis has been a member of the Pittsburgh
Symphony Orchestra. In addition, he has served on the violin faculties at the University of Louisville, Campbellsville
University, and Southern Baptist Theological Seminary. Currently, Davis resides in Colorado’s Rocky Mountains
where he teaches a talented group of students, conducts the orchestra for the Oﬀ the Hook Arts-Chamber Music
Academy, and enjoys his passion for ﬂyﬁshing! To learn more, please visit his website at:
http://www.MichaelDavisViolin.com

Brandenburg Concerto Musicians
Flute
Norman Menzales, Principal
nd
Kristin Sommer, 2
Oboe
Max Soto, Principal
Gina Johnson, 2nd
rd
Jordan Pyle, 3
Bassoon
Tom Bittinger
Horn
John McGuire, Principal
Ayo Derbyshire, 2nd
Trumpet
Stanley Curtis
Violin
Christine Menter, Concertmaster
Sarah Whitnah, Principal 2nd
Evan De Long
Jean Denney
Mary Evans
Mary Gindulis
Therese Bakker
Heather MacArthur
Leslie Stewart
Viola
Ethan Hecht, Principal
Lauren Spaulding
Sabrina Romney Lloyd
Erin Napier
Cello
Becky Kutz Osterberg, Principal
Beth Wells
Susan Wagner
Romina Monsanto
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Bass
Forest Greenough, Principal
Erik Deines
Jason Thompson
To learn more about your FCS musicians, please visit: FCSymphony.org/orchestra/

Make a $5 Donation Now

Your Support Makes a Diﬀerence
Help keep us playing with your $5 donation now. Thank you for your consideration. FCSymphony.org/support/
It is the generosity of our community that makes it possible for your Fort Collins Symphony (a non-proﬁt arts
organization) to present spectacular concerts and engaging educational programs to residents and visitors alike in
Northern Colorado. Programs include:
The Signature Concert series
The spring Pops! Concert
The festive and free July 4th concerts
The Youth Education Series (YES) outreach concerts to introduce instruments and live music to Larimer
County elementary students
The B Sharp Arts Engagement program for people living with dementia and their care partners
Lunchtime composer talks and pre-concert Maestro’s Musings
Meet the Guest Artist receptions
Free Open Rehearsals
FCS concerts, programs, and initiatives are designed to inspire, bring joy, and provide an environment that is
engaging, nurturing, and inclusive for all residents of and visitors to Northern Colorado.
We invite you to discover more about your Fort Collins Symphony by visiting: FCSymphony.org/
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Upcoming Events

FCS Season 2021-2022
Reﬂections: The Emotions of Music
The Fort Collins Symphony extends its heartfelt gratitude to you for your unwavering and generous support during
our 2020-21 season. You have kept us playing, provided much needed encouragement, and proven how much
music matters when the going gets rough. Thank you.
Music is an emotional endeavor that spans time, distance, and cultural boundaries. It allows us to hear what
feelings sound like and inspires us to express what is diﬃcult to verbalize. For millennia, composers and musicians
have deftly reﬂected their circumstances through the medium of sound. Of course, we can appreciate music from
any time period for its own sake. But when we dig deeper into the context that brought a composition to life, we
more fully appreciate, engage, and resonate with the lived-experience of the artist and their unique emotional
lens.
As we exit a year like no other, your FCS evaluated how the Great Pandemic has impacted our lives. The emotions
of our personal and collective lives have ranged from sadness, anxiety, fury, confusion, and discouragement to
relief, gratiﬁcation, mirth, serenity, and hope. Our 2021-2022 Signature Concert Season—REFLECTIONS: The
Emotions of Music—captures the spectrum of human sentiments we experienced during more than 18 months of
unprecedented isolation and uncertainty.
Your FCS invites you to immerse yourself in the musical range of human emotions through a wealth of familiar and
new works. This season’s repertoire includes such favorite classical composers as: Ludwig van Beethoven,
Wolfgang Amadeus Mozart, Pyotr Ilyich Tchaikovsky, and Claude Debussy. We are pleased to highlight the
following groundbreaking and contemporary composers: Florence Price, George Walker, Chen Yi, Oskar Morawetz,
Leonard Bernstein, Jessie Montgomery, Joan Tower, and Coleridge-Taylor Perkinson. Our spring Pops concert, Get
Lost in Space, is a fun-ﬁlled evening of live music from your favorite SciFi movies and TV shows. Along with our
corps of professional FCS musicians, we proudly present our REFLECTIONS guest artists: Linda Wang (violin), Bryan
Wallick (piano), Anthony Elliott (cello), and Oto Carrillo (horn).
NEW This Season: While your FCS is excited to be back on the Lincoln Center’s Main Stage, we understand that
not everyone can join us. We are oﬀering a hybrid opportunity for you to select a live and/or virtual experience.
Choose in-person or live-stream for night of the concert, or webcast to view the performance the following
weekend (enjoy the concert a second time, purchase the live stream as gifts for family and friends, or watch
remotely in the event you are unable to attend a performance). Special virtual ticket pricing is available for inperson ticket holders.
Season Subscriptions include the ﬁve Signature Concerts and the spring Get Lost in Space pops concert, all at
the 2019 rates. Additional beneﬁts include season subscriber-only invitations to our 2022 summer garden concerts.
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If you are a returning season ticket holder, your renewal period is open until September 1, 2021. New season
subscribers, bundled tickets (you pick the concerts that ﬁt your budget, schedule, and interests), individual
tickets, and student tickets go on sale September 2, 2021
Please join us as we present the rich emotions of music. We can’t wait to see you in person!
For more details, concert repertoire, and ticketing links, please visit: FCSymphony.org/

